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EXT. BERLIN - AERI AL SHOT - NI GHT
OPENI NG CREDI TS

The lights of the Western Sector are in clear contrast with
the Eastern Sector, nmuch less illum nated. The Wall runs
through the city like a shining river. Its route is |lit up
by a series of reflectors, while two parralel barricades of
concrete define the DEATH STRI P, the space between the
wal | ed areas.

SUPERI MPOSE
BERLI N, 1984
EXT. THE WALL - BERLIN - N GHT

The sky is perfectly blue while the noon, in its waning
phase, is darkened by sonme cl ouds.

A GUARD (VOPCS #1) with a German shepherd on a |l eash is
conducting his security sweep on the paved path which passes
t hrough the death strip. He waves to an OBSERVATI ON TONER
The gesture is returned by a GUARD, arnmed with a precision
rifle, who's standing inside.

A third GUARD (VOPCS #2) comes down and awaits his col | eague
by the | adder.

VOPCS #2
Quite a night.

VOPCS #1
(joining him
Yeah, far too calm
The second Vopos bends down, petting the dog.

VOPOS #1 ( CONTI NUED)
VWhat's the situation around here?

VOPCS #2
No big deal, sonetinmes we got sone
action. Three nights ago, Herbert
got a student who was clinbing up

the wall. He al nbost nmade it...
VOPCS #1
And the result?
VOPCS #2
(gets up)
Well, in the end only one part of

t he young man, the frontal |obe to
be nore specific, reached the
Anmerican Sector.

VOPCOS #1
Shit. On the other side?



VOPCS #2
They just wi tnessed... As al ways.

The first Vopos nods. He lowers his head and caresses the
abdonen of the dog, who gladly accepts.

VOPCS #1
It's always the same ol d story.
Sonetinmes | wonder when it will
end.

VOPCS #2
When our people will stop escaping.

The second Vopos lights up a cigarette and offers one to his
partner, who cordially refuses.

VOPCS #1
(1 ooki ng around)
Maybe it will be quiet for sone
days.

VOPCS #2
Coul d be.
(exhal es snoke)
But keep your eyes open. You never
know.

The first Vopos resunes his security sweep on the paved
pat h. The second Vopos finishes his cigarette and clinbs
back up the tower.

EXT. PARK, EAST BERLIN - N GHT

The park, deserted and poorly lit, is flanked by a footpath
whi ch borders directly on the Wall. The trees are few near
the footpath, but nore thick near the street, on the other
si de.

EXT. TREE TOP - N GHT

HANS REMHER (25-30), a young man with a bl ack sweatshirt,

bl ack pants and a bl ack backpack, is sitting on a branch. He
has nedi um | ength bl onde hair and a slender figure. He's
very carefully observing the two sentries.

EXT. BOTTOM OF THE SAME TREE - N GHT

Crouched down behind a big bush, there are two other figures
dressed with dark clothing. One is DI ETER HALATA (35-40), a
good- | ooking man with thin black noustaches. H's gaze is
fixed upward, towards Hans. Beside himthere is KURT
(16-18), a boy wth a suffering face.

Dieter |lowers his gaze on Kurt.
DI ETER

You're not going to give up now,
right?



KURT
No, | can nmake it... | can nake it.

Dieter holds himfondly in his arns.

DI ETER
Good boy. We're al nost there.

HANS

Wat ches the K9 guard as he crosses the area adjacent to the
park, heading north. He gets out of the tree very carefully.
He positions hinself beside D eter and Kurt.

HANS

(quietly)
It's tinme, the guard has just
passed. Renenber: nouths shut, fast
pace and, nost inportantly, keep
your eyes on ny arnms. You already
know t he neani ngs of the gestures.
"1l go in lead, Kurt, you're
behind ne. Dieter, back us up. A
clear?

Dieter and Kurt nod |ike good soldiers.

HANS ( CONTI NUED)
Good.

The group prepares to nove. Hans notices Kurt's pained
expr essi on.

HANS

| s everything OK?
KURT

Yes... I'mjust a bit concerned.
HANS

Don't worry, you're gonna nake it.
Hans pats the boy on the back. He noves next to D eter.

HANS
(soot hi ngly)
Stay behind nme and everything wll
be fine.

Dl ETER
Thanks for the help... My son is
very frightened.

HANS
Don't thank ne in advance. W'l
tal k about it when we'll be on the

ot her side, deal ?



DI ETER
(smling)
Deal .

The group | eaves the bush in single file. The three figures
nove quickly fromone tree to another. As they proceed, each
menber stops behind a trunk so that no one renai ns exposed.

EXT. ROOF, OBSERVATI ON TOWNER - NI GHT

The second Vopos noves the reflector along the perineter of
the Vall, |ooking for strange novenents.

The beam of |ight inspects the area adjacent to the park.
Not hi ng. No one's around.

The guard shifts the beam of the reflector north.
| NT. OBSERVATI ON TOAER - NI GHT

The sni per seen before is relaxing near the radi o. He yawns
as he sips a cup of coffee while keeping his legs on a shelf
covered with registers.

EXT. PARK, EAST BERLIN - N GHT

Hans stops behind a big oak marked with white paint. He
nonitors the perimeter of the Wall with his gaze. He rapidly
raises his left arm keeping his fist closed. Turns back to
check the position of his conrades.

Kurt and Di eter have seen the signal and are awaiting
instructions while staying hidden behind a big bush a few
feet away from him

Hans returns his gaze in front of hinself. The LIGHT of the
reflector is getting closer to his position. The young man
draws back, keeping his shoul ders agai nst the trunk.

The |ight noves away fromthe park and goes back to the
wal ki ng path that flanks the Wall. Once there, it begins a
return journey headed south, to its origin, which is about
100 neters away fromthe green zone.

Hans knows it's tine to nove. He puts on the hood of his
sweatshirt and starts to clinb the branches of the oak with
sone agility, taking care to not make a sound.

Dieter and Kurt watch Hans's sil houette di sappear inside the
bi g oak. The boy, still suffering, |ooks at D eter.

KURT
Do you really think that we're
gonna nmake it?

DI ETER
He al ready hel ped many peopl e
escape.



KURT
Once on the otherside-

Dl ETER
(interrupts him
Al'l in good tine.

Kurt's face is a mxture of hope and resignation.
EXT. TREE TOP - N GHT

Hans suddenly stops his clinb. He spots a CROSSBOW hangi ng
froma nail. He sits on a big orizzontal branch. He opens

hi s backpack, pulls out an arrowwith a long netallic wire
attached to its end; he inserts the arrowin the crossbow

and puts it back inits place. He also takes a rope out of
hi s backpack and secures it on the branch he's sitting on.
He starts to rappel down, keeping his feet on the trunk.

EXT. BOTTOM CF THE SAME TREE - N GHT

Hans | ands on the ground. The young man i mmedi ately checks
the perineter of the Wall: green light. He signals Kurt and
Dieter to nove.

The two fugitives quickly reach the oak, running with their
backs hunched up.

Hans signals Kurt to go first. The boy takes the rope in his
hands and | ooks above, hesitant.

HANS
(reassuring him
It's easier than you think

Kurt begins to clinb.

HANS ( CONTI NUED)
(quietly, to D eter)
Drag up the rope a little bit when
you reach the top, then release it.

D eter nods. Hans gives himthe go-ahead.
EXT. TREE TOP - N GHT - MOMENTS LATER

Dieter finishes to coil up the rope. Hans pulls out a N GHT
VI SI ON scope from his backpack; he applies it on the
crossbow and takes it up. Dieter puts the rope in the
backpack

HANS POV - NI GHT VI SI ON

A line of BU LD NGS lies right beyond the Wall: it's the
Western Sector. Hans' eyes linger on one in particular, a
structure with a roof terrace.

HANS
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takes aimand clicks the trigger; the ARRONflies. It drives
deeply into the wall of the far-distant rail of the
bui | di ng.

Hans, hel ped by Dieter, anchors the nmetallic wire around the
| arge trunk of the oak, putting it in tension. The route is
slightly sloping because the building is at a |ower altitude
than the position of the three fugitives.

Hans starts going through his backpack.
KURT
(quietly, a bit worried)
They' re gonna spot us, aren't they?

Hans gives a little HANDLEBAR to each fugitive.

HANS
(quietly)
They won't, if you stick to the

pl an.

The boy nods forcibly. D eter puts a hand over his son's
shoul der.

Dl ETER

(quietly)
We can do this.

HANS
(quietly, to Kurt)
Get ready, you go first. Make sure
your grip is firmand watch the
rail .

KURT
X

Kurt puts the handl ebar on the wire. Hs face reflects
concern and pai n.

Hans gives the go-ahead to Kurt who, after a little
hesitation, lets hinmself go.

S| DESHOT: Kurt's SILHOUETTE flies over the Wall, fast and
qui et .

EXT. ROOF TERRACE, WEST BERLIN - N GHT

Kurt grimaces in pain as he raises his legs to avoid the
rail, then |lowers them again, |anding successfully.

He i nmedi ately goes to squat down behind the rail that | ooks
down to the Wall.

EXT. TREE TOP - N GHT

Dieter is visibly happy.



DI ETER
(quietly)
He made it!
Hans, enotionless and still very focused, nods. He takes a

| ook to the obseravtion tower.

The reflector is busy inspecting the area to the south of
t he tower.

Hans signals Dieter to go.
EXT. ROOF TERRACE, WEST BERLIN - N GHT - FEW SECONDS LATER

Dieter |lands without any problens. He goes hiding beside his
son. The man smles at him the boy smles back weakly.

EXT. ROOF, OBSERVATI ON TOWNER - NI GHT

The sni per has taken over for the vopos #2 at the control of
the reflector. The beam of |ight retraces the perineter of
the Wall heading north, towards the park.

SIDESHOT: on the SNIPER A tiny FIGURE quickly passes in the
background, undetectable |like a dark, falling star. It's a
split second. The sniper, focused on maneuvering the

refl ector, doesn't notice.

EXT. ROOF TERRACE, WEST BERLIN - N GHT

Hans reunites with Kurt and D eter behind the rail of the
terrace.

HANS
(removes hi s hood)
Let's nove, it won't take too |ong
before they spot the wre.

EXT. STREET OF WEST BERLIN - N GHT - MOMENTS LATER

The traffic is noderatly busy. The three fugitives proceed
on the sidewal k at good pace, passing sone BYSTANDERS.
D eter now | eads the group.

Hans notices that Kurt's having sone difficulty wal king. He
approaches Dieter.

HANS
Your son-

DI ETER
(interrupts him
| know, he's not doing well. W're
al nost there.

After passing a crosswalk, Dieter |eads the group in a
narrow and dimy lit alley. He stops and points to a small
BAR on the other side of the street.



DI ETER
There it is.

The sound of a SIREN rises in the distance. Kurt suddenly
turns back, while Hans and Dieter exchange a gl ance.

I NT. BAR - NI GHT - MOMENTS LATER

"Here Conme Cowboys" by The Psychedelic Furs is playing |oud
i nside the bar.

Dieter enters, followed by the rest of the group. The pl ace
is small and popul ated by a dozen of PATRONS, nainly nen,
who are spending the evening scattered between the tables
and the |l ong counter. Nobody considers the newconers:
everyone's too busy talking with each other.

DI ETER
Just wait here, 1'Il be right back.

The man wal ks up to the counter, where a bearded BARTENDER
(45) is awaiting him The two nen greet each other with a
heart hy handshake. Dieter |eans over the counter.

Dl ETER
Ber nar d?

BARTENDER
He's waiting for you in the back.
Third door on the right... You know
t he way.

The barman puts a set of KEYS on the counter. The man takes
it.

Dl ETER
Thank you.

Di eter | eaves.

BARTENDER
Hey!

The man turns back to the counter.

BARTENDER ( CONTI NUED)
Wl come back

D eter nods, then waves his hand to Kurt ed Hans; they join
him Dieter |eads themto a door bearing the words

"PRI VATE", situted on a corner of the room The man inserts
t he key and opens the door: the group enters. Hans notices
t hat the door is SOUNDPROOF

| NT. HALLWAY, BACK - NI GHT

Di eter | ocks the door.
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DI ETER
Fol | ow ne.

The three fugitives walk down a poorly lit hallway in a
straight line. Kurt, still suffering, wal ks holding his
right hand on his belly. They go past two doors, then Dieter
stops in front of the third. He opens it and enters. Hans
and Kurt follow him

I NT. ROOM BACK - NI GHT

The roomis lit with neon lights. Every wall has iron
shel ves that contains boxed beverages.

BERNARD (30), a young man with brown hair and bright eyes,
is | eaning against the table at center of the room He
sm | es upon seeing Dieter, who sm|es back while approaching
him They warmy enbrace.

BERNARD
You finally nmade it.

DI ETER
It's good to see you again.

Di eter and Bernard detach thensel ves.

DI ETER ( CONTI NUED)
(nods his head)
Look who | brought with nme.

Kurt shyly greets Bernard, who steps forward and hugs him
The boy grimaces w th pain.

BERNARD
H Kurt. Still on the ball?

Kurt nods, giving an artificial smle. Bernard | ooks at
Hans.

BERNARD
You' re a man of your word. ..
woul dn't tell.

Bernard offers his hand, Hans shakes it. Hard.

HANS
One does what one can.

The two young nen exchange an unfriendly | ook. Dieter stands
by, laughing at the scene.

DI ETER
(pats himon the back)
Come on Bernard, give a seat to our
savi or.

Bernard takes Hans to the table, while Dieter cones up to
Kurt.
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Dl ETER
(pointing a chair near
t he entrance)
Sit there, it'll only take a few
m nut es.

Di eter caresses the head of the boy, who goes to sit. There
are beads of SWEAT on his forehead.

Hans takes off his backpack and sits down at the table, back
to the door. Dieter reaches out to Bernard who's standi ng by
t he tabl e.

Dl ETER
Pl ease, could you find a painkiller
for nmy son?

BERNARD
| shoul d' ve sonet hi ng.

Bernard goes for the door.

DI ETER
Hey Bernard, | would say Hans wel |
deserves a beer, what do you say?

The young man nods.

DI ETER
(to Hans)
Is it okay for you?

HANS
As long as is blond, thank you.

Bernard exits the room the door closes. Dieter sits right
in front of Hans. Kurt silently watches them

DI ETER

See, when expectations are pretty
hi gh, one may be di sappoi nt ed. .
But that was not the case. You had
pl anned everything precisely,
m nimzing the probability of
failure.

(pause)
Me and ny son owe you a |ot.

HANS
Thank you, but this is part of ny
job. If I didn't work like this,
woul dn't be here now, talking to
you.

DI ETER
It makes conpl ete sense.
( MORE)
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DI ETER (cont' d)

(pause)
Don't mnd ny friend Bernard, he's
suspi cious by nature. | think you

i medi ately noticed when you net
himfor this job.

HANS
It's not a problem M ol der
brother always told ne that you
can't nmake everyone |ike you.

DI ETER
That's very true.

Sonmeone knocks the door. Kurt opens it; Bernard stands
before himwth a glass of water in one hand and a beer in
the other. He hands himthe water along with a sachet.

BERNARD
This shoul d hel p.

The boy, anxious, doesn't waste a m nute; he opens the
sachet and pours the content in the glass. Bernard goes to
the table and puts the beer on it.

HANS
Thank you.

Bernard sits down beside Dieter wthout saying anything.

DI ETER
(1 ooks at Bernard)
| was expressing to Hans mny
admration for his way of worKking.

Hans carefully sips his beer.

BERNARD
Maybe that's why he's so
expensive. ..

DI ETER

(1 ooks at Hans)
| don't think it's just a question
of noney.

(pauses)
The comm tnent to your job makes ne
think that you really believe in

what you do.
HANS
The Wall brings me noney, but it
doesn't nean that | like it.
(takes a drink fromhis
beer)

Let's say | strongly support the
free nmovenent of citizens.
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Di eter | aughs, Bernard sneers while slowy shaking his head.

Kurt finishes his drink and puts the glass on the floor, by
the chair.

DI ETER
So, | think I owe you 3.000 marKks.

Bernard rises again fromhis seat and goes to the shelf
situated on the far wall of the room

HANS
That's correct.

Bernard returns to the table with a small briefcase which he
puts down on the table. He opens it and rotates it toward
Hans.

DI ETER
Here is the other half of your fee.
A total of 6.000 marks, as per our
agr eenent .

Hans takes a wad of cash, observes it for a nonent, then
puts it back in its palce.

Kurt puts both hands on his stomach, bending over. The pain
has becanme unbear abl e.

BERNARD
Do you want to count thenf?

HANS
No.
(nods at Dieter)
| trust him

Kurt | eans out of the chair a bit too nuch and falls to the
fl oor, THUD.

Dieter cones to his aid, kneeling down beside him Hans
stands up as he turns his attention on the young boy.

Kurt is on the floor in fetal position, his face ravaged by
pain. Dieter thoughtfully puts a hand on the boy's shoul der.

KURT
Help ne... Please help ne, | can't
take it anynore!

DI ETER
(1 ooki ng up to Bernard)
| need sonet hing stronger.

BERNARD
There's a pharmacy right out there,
"Il see what | can get.
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Dl ETER
Hurry.

Bernard rapidly exits the room slanm ng the door.

Kurt keeps npoaning; the pain doesn't go away. Dieter puts a
hand on his son's forehead.

DI ETER
Hold on, you'll see it'll pass.

Hans noves cl oser

HANS
Maybe you should take himto the
Hospital . He's been having stomach
pai ns since | took you.

DI ETER
| know what to do. He's always had
them they canme back once in a
whi |l e. Now, please, |eave us al one.

HANS
Are you sure you don't need any
hel p?

DI ETER

Don't worry, there is Bernard,
t hank you. Go now.

HANS
Al'l right.

Hans returns to the table and puts on his backpack. He
cl oses the briefcase and goes to the exit.

HANS
Good | uck.
DI ETER
(1 ooks at Hans)
Goodbye.

The cries of the boy are constantly increasing. He suddenly
grabs his father by his collars.

KURT

(whi sper ed)
Pl ease... Take out that stuff, it
hurts too much... | can't take it

anynor e!
Hans has partially opened the door, but stops.

CLCSE UP: on HANS. He slowly turns.
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HANS
(to Dieter)
What stuff?

DI ETER
He always do this... Pain nakes him
al l uci nat e.

A few seconds of silence. Hans | ooks at Kurt, then returns
his gaze to Dieter, fixing himwth nore intensity than
bef or e.

HANS
Don't mess with nme. He's not your
son, right?

Dieter gets up. His loving father-1ike expression has
di sappeared. He goes face-to-face w th Hans.

DI ETER
(quietly, alnost
whi sper ed)
You' ve been paid, now get out. [|'l|
t ake care of the boy.

Hans stares right back at him wthout even batting an eye.

HANS
What do you snuggl e? Drugs?

Dieter pulls out a 50-inch sw tchblade which he pl aces
between his face and Hans'. The bl ade shi nes under the neon
lights.

DI ETER
Quite successfully.

Kurt, still suffering, grabs Dieter's leg; the man distracts
for a nonent.

Wth a sudden nove, Hans throws the breifcase at the man's
head, knocki ng hi munconsci ous. The briefcase falls open and
t he noney spreads all over the floor.

HANS
| woul dn't say so.

The young man stares at the noney for a nonent; the
tenptation to pick it up is very strong. He turns and opens
the door, then lifts Kurt fromthe floor. The boy screans in
pai n.

HANS
Lean on ne.

I NT. CORRI DOR, BACK - N GHT

Hans hel ps Kurt to wal k supporting himon one side. The boy
can hardly nove.
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HANS
Why did you accept?
KURT
(suffering)
He paid me 500 marks... | just

wanted to get out.
Hans stops before the first door on the left.
| NT. ROOM BACK - N GHT

Hans and Kurt enter the room Placed in line on the floor
there are many kegs of beer. On the rear wall there is a
W NDOW

Hans hel ps Kurt to seat on one of the kegs near the
entrance. He goes to the window, opens it and pulls out the
safety | ocks of the shutters. He | ooks out: there is a
STREET.

KURT
Wiy didn't you kill hin®

Hans turn towards himto answer the question and BANG
Kurt's face EXPLODES with bl ood. SHREDS of teeth and brain
al nost reach Hans' feet.

The body of the boy falls to the floor. Bernard, guns out,
stands behind him ready to fire once again; but there's no
one to shoot at.

EXT. STREET OF WEST BERLIN - N GHT

The street's not very busy, but the few cars are driven at
decent speed.

Hans crosses the road running. Dodges a car, but he doesn't
see that another one's about to hit him The driver, a
bearded MAN (50's), firmy honks the horn, braking. The car
stops dead. The man rolls down the passenger side w ndow and
yel | s unrepeatable things to Hans, who keeps running w thout
t urni ng back.

I NT. ROOM BACK - NI GHT

Bernard reaches the wi ndow. He | ocates Hans and takes aim
wi th both hands.

BERNARD POV

The scope of the gun is |locked on Hans's figure and sticks
to it as he's running towards the other side of the street.

Bernard's about to pull the trigger; Hans is dooned.

DI ETER (O S.)
Hol d on!
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Bernard hesitates for a nonent, then takes his finger off
the trigger and | owers the weapon. He hel pl essly watches
Hans di sappear around a corner.

BERNARD
(staring at the street)
It was a clear shot.

Dieter is now standi ng beside him eyes on the street. He's
got blood on the left side of his face.

DI ETER
No.
(pauses)
It was wong fromthe start.

Dieter closes the shutters, then the window. He turns to
Bernard and places a hand on his shoul der.

DI ETER ( CONTI NUED)
We need your bar.

Bernard gently shifts Dieter's face. He studies the wound on
his tenple for a few seconds.

BERNARD
"' mgonna kill him

D eter noves away, shifting his gaze on Kurt's lifeless
body.

DI ETER
Al'l in good tine.
(pauses, | ooks back at
Ber nar d)
Now | et's clean up this ness.

FADE TO BLACK: on Kurt's BODY.
SUPERI MPCSE:
2 WEEKS LATER
| NT. NI GHTCLUB " CORELLES" - WEST BERLIN - N GHT
Background nusic: "lnmages of Haven" by Peter Godw n.

The club consists of a central DANCEFLOOR whi ch has a | ong
COUNTER on one side and a RAI SED FLOOR wi th about twenty
tables on the other. The latter can be reached using two
smal | separated staircases |ocated on the opposite sides of
t he el evated area.

The place is packed with PEOPLE aged between m d-20's and
|ate 30's: sone of them show off far-fetched HAI RSTYLES and
excessive dresses, while some nmal e customers have MAKE UP on
their faces, making it hard to tell them apart.
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PAN- SHOT: the BAR. The counter is crowded by many custoners
asking for drinks or taking them away. The three BARTENDERS
(20-30), two mal es and a wonman, can't catch a break

Hans, dressed with black shirt and trousers, stands by the
counter, careless of the revol ving door of people around
him He takes a sip of his Negroni as he reluctantly gazes
at the dancefloor full of dancing people. A few inches from
himare two ot her guys, dressed in black as well: ROLF (27),
a tall young man with a synpathetic face, and FRANZI SKA
(29), a pretty girl with long dark hair. They're tal king

| oudly over the nusic.

FRANZI SKA
(slightly dancing)
This place doesn't mss a beat,
it's packed even if it's only
Thur sday!

ROLF
No contest here, one of the best
clubs in the city. Wat you say,
Hans?

Hans averts his eyes fromthe dancefl oor and | ooks at Rolf.

HANS
| think nusic naekes a difference.

Franzi ska, a bit judgenental, watches Hans as he sips his
dri nk.

ROLF
That's for sure.

FRANZI SKA
Coul d you tell me why you al ways
drink that Italian cocktail? I've
never liked it... Tastes too strong
and gets you drunk in no tine!

Hans pretends to think about it for a nonent.

HANS
VWhat's better than that?

Rol f bursts out |aughing and places a hand over Hans
shoul der, who's now giving an evil smle. Franziska shakes
her head in despair.

FRANZI SKA
(to Hans)
Yeah, you're hopel ess.
(to Rolf, faking a
serious tone)
But | think I can halt your
decline. ..
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Rol f plays the ganme. Hi s expression becones serious as he
kneel s before her in devotion.

ROLF
Show ne the way, ny nuse!

Franzi ska takes himby the hand, inviting himto get up. The
near CUSTOMERS wat ch t hem perpl exed, while Hans is enjoying
their show.

FRANZI SKA
(with an alluring tone)
Come with ne. ..

The girl gets Rolf up and starts to drag himto the
dancef | oor.

ROLF
(turns to Hans)
We'l|l go get a shake, you com ng?
HANS
"1l finish ny drink and neet you
t here.
ROLF
(wal ki ng away)
k... See you on the dancefl oor!
FRANZI SKA

If you can find us!

Rol f and Franzi ska head for the dancefl oor, dodging the
colourful humanity on their way.

Hans finishes his drink in one draught and starts making his
way to the bathroom which is |ocated at end of the counter,
on the left.

RCLF AND FRANZ| SKA

are standing in the mddle of the dancefloor, surrounded by
a dancing CROAND. The two youngsters are dancing with sl ow
and sinuous novenents. Rolf is a bit enbarassed by the
[iveliness of the girl.

| NT. BATHROOM NI GHTCLUB - MOMENTS LATER

Hans, sitting on the bow, snorts a hefty |ine of COCAI NE he
pl aced on the back of his left hand.

The CRIES of ECSTASY of sone girl having sex resound from
the near stall.

Hans exits the stall and goes to wash his face. H s inmge
reflects in the washbowl mrror; presently he's w de-eyed
and has a strained expression on his face.
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A YOUNG MAN (27), clearly drunk, stumbles out from another
stall and goes right next to Hans' washbow .

The girl continues to express her satisfaction with | ouder
noans.

The young man turns on the tap with sonme difficulty, then
suddenly stops. He turns toward Hans and starts staring at
him Hans takes sone paper to dry hinself.

YOUNG MAN
(wth dissonant voice)
Hey man, you got sonething for ne?

HANS
(w t hout | ooki ng)
No.

He throws the paper into the trash can. The young nan
ungracefully places a hand on his shoul der. Hans can feel
t he breath on his cheek.

YOUNG MAN
(w th dissonant voice)
Come on, you know what | nean..

HANS
(turning towards him
The only meaningful thing here is
your bad breath

Hans frees hinself fromthe hug with a quick novenent. He
turns his back on him heading for the door.

YOUNG MAN
(w th dissonant voice)
Asshol e!

Hans exits, ignoring him
| NT. NI GHTCLUB

Hans cones out of the bathroomvery briskly. First he
collides with another YOUNG MAN who pretends it's not hing,
then crashes with a PUNK G RL, nearly making her fall to the
gr ound.

PUNK G RL
Wat ch where you're goi ng!

Hans turns to apol ogi ze, but cones face to face with a 6
feet, 2 inches male PUNK. The expression on his face tells
he's not very friendly.

HANS
VWho the fu-

Hans cannot even finish his sentence that THUD, he's knocked
out with a right hook by the punk; it |ooks |like he just got
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started.

A well built Hungarian MAN (45) with dirty blond hair, small
green eyes and a noustache conmes between the punk and Hans.

MAN
(firmy)
| guess you guys are even now. .

The punk is about to attack once again, but then changes his
mnd; the man in front of himdoesn't |ook |ike soneone to
be messed with. He takes the girl by the hand and wal ks
away, disappearing in the crowd.

The man hel ps Hans get back on his feet. The young man has a
smal | abrasion under his left eye.

HANS
Thank you.

Hans wal ks away fromw th a shaky step, stunbling along the
way. The man foll ows him

MAN
(wal ki ng next to him
You' re wel cone. My nane's Pochath
You don't | ook too good, why don't
we sit down for a while, what do

you say?
HANS
" m not gay.
POCHATH
(smles)
Me neither.
HANS

Then give ne a break!

Hans stunbles and alnost falls to the floor. Pochath
suppresses anot her smle.

POCHATH
You won't go too far in this state.
(pauses)
Pl ease, Hans. |1'd |like you to neet
soneone.
The young man stops.
HANS

How do you know ny nane?

Pochath stares at himwth the sane intensity as when he
saved him just a few nonents before



22.

POCHATH
It's about work, | know what you
do.
(pauses, with disarmng
ki ndness)
Don't nmake nme do this the hard way.

Hans touches his left cheekbone and grimaces wth pain.

HANS
You have ten m nutes.

I NT. RAISED FLOOR, N GHTCLUB - MOMVENTS LATER

Background nusic: "Sonmeone Somewhere In Summertinme" by
Si mpl e M nds.

Sitting confortably at one of the tables overl ooking the
dancefl oor there is an extrenely dashing MAN (50-55),
dressed in a bordeaux suit, a black shirt and a tie which
mat ches his outfit. He's sipping a glass of scotch.

Pochath comes to the table foll owed by Hans; he nakes him
sit in front of the dapper man, then he takes a seat between
them face to the railing.

POCHATH
Hans, 1'd like you to neet Hel nut
Si t akos.

HELMUT

(of fers his hand)
Good eveni ng.

Hans sel fl essly shakes his hand, half nodding in an
uneducat ed manner. The eyes of the young man are bul gi ng,
his breath is a bit shall ow

HANS
(upset)
So, who you're trying to break out?

Pochath | eans forward to Hel nut and whi spers sonet hi ng
i naudi ble into his ear. The dapper man slowy nods, then
t akes anot her sip of whisky.

HELMUT
Agirl... As quickly as possible.
HANS
Sure, sure... And who tells ne this
isn't about sonething el se?
HELMUT
(smles)

| think you should go easy on
cocai ne. Anong the side effects
there are anxiety, paranoi a-
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Hans interrupts himby slanm ng down his fist on the table.

HANS
(1 oudly)
This is none of your business!

A young COUPLE sitting at the near table turn for a nonent,
then restart their conversation. Pochath stares at Hans with
unfriendly eyes.

HELMUT
And irritability.

Hans shifts his gaze to the dancefl oor, wheezing after his
out bur st ..

180° PAN-SHOT: the BAR. Dieter and Bernard stand together by
the counter. They are sipping their drinks with their backs
turned on the dancefl oor.

Dieter wears a black suit together with a white shirt and a
bl ack tie, while Bernard has a grey suit w thout any tie.
The young man checks the tinme on his Rolex, then | eans
forward to D eter.

BERNARD
Frederic should be here any second.

D eter says nothing. Drink in hand, he turns to the
dancef | oor, watchi ng peopl e passing by.

A beautiful blonde G RL (20-25) neets his gaze for a second,
but the man does not consider her. He | ooks up at the raised
floor. He suddenly squint his eyes to see better. He turns
back to the counter, sneering, and brings his nmouth close to
Bernard' s ear.

DI ETER
You renenber Hans, the guy who
brought nme back to the right side
of the city?

BERNARD
(takes a sip fromhis
dri nk)
How coul d | forget hinf

The young man dwells on the question for a nonent, then
slowy turns his head towards Dieter

BERNARD ( CONTI NUED)
Pl ease, don't tell me he's here.

D eter nods just once, half-closing his eyes.

Bernard turns around, thrilled, and starts scanning the
dancef | oor.
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BERNARD ( CONTI NUED)
VWhere's he?

DI ETER
(places a hand on his
shoul der)
Keep cool.

Dieter takes a little sip fromhis drink, then turns to the
counter.

DI ETER
(to Bernard's ear)
Did you bring the gun?
The young man shakes his head.

DI ETER ( CONTI NUED)
This conplicates things.

Bernard frowns.

DI ETER ( CONTI NUED)

But | don't think it'll stop us.
(pause)
Am | wong?

The young man's di sdain dissolves in a smrk.
| NT. RAI SED FLOOR, NI GHTCLUB

Hel mut patiently observes Hans as he absently stares at the
dancefl oor, his breathing now back to normal. The el egant
man | eans forward to him

HELMUT
My offer is 8. 000 marks. G ven your
current state, | don't pretend an
i medi ate answer. M. Pochat h,
here, will call you tonorrow.

Pochat h takes out a pen and a little NOTE fromthe pocket of
his jacket and starts witing sonething on it. Helnut gets
up. Hans shifts his attention back to him

HELMUT ( CONTI NUED)
So don't forget to pick up the

phone... You could mss out on a
great opportunity. Thanks for your
time.

The el egant man heads toward the stairs. Pochath stands up
and puts the note on the table, right before Hans.

POCHATH

(gently)
| hope you'll accept.
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The man joins Helnut; their sil houettes di sappear beyond the
stairs.

Hans | ooks down on the note; it's blank. Turns it the other
side. It says: "8.000 marks".

DI ETER and BERNARD

are still |eaning against the counter. The man keeps a cl ose
wat ch on Hans with furtive gl ances.

A YOUNG MAN with a triple ear piercing approaches Bernard.

Pl ERCED YOUNG MAN
Hey Ber nar d!

BERNARD
Frederic, how you doin'?

The two am cably hug.

FREDERI C
As usual
(sees Dieter, smles at
hi m
H Dieter.

The man raises his glass to greet him but his attention is
f ocused el sewhere.

FREDERI C
Wiy don't we get out?

DI ETER
Unfortunately sonething came up
we' re gonna have to postpone our
conversation

Frederic is deeply disappointed. D eter spots Hans | eaving
the table and heading for the stairs leading to the exit.

FREDERI C
C nmon, |'ve got clients waiting,
you can't-
Dl ETER
(putting his glass on the
counter)
"' msorry.

D eter glances at Bernard and nods his head toward the exit.

BERNARD
(pats Frederic on the
shoul der)
Don't worry, we'll call you
t onor r ow.
(smling)

You know you can trust us.
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D eter and Bernard | eave the bar, heading for the exit. The
pi erced young man wat ches them wal ki ng away with the
expression of a child whose toy has just been taken away.

HANS

nmeets Rolf and Franzi ska while com ng down the stairs;
they're going upstairs with drinks in their hands. He stops
right before them There's still tension on his face.

FRANZI SKA
(a bit annoyed)
Were have you been? W waited for
you 'til five m nutes ago.
(notices the abrasion)
God, what happened to your

cheekbone?
HANS
| ' ve been busy.
ROLF
Yeah, you were busy getting beaten
up.
(pl aces a hand above his
shoul der)
| told you, never start a braw on
your own... Conme and sit with us.
HANS

No, I'"'mfed up with this place, I'm
goi ng hone.

FRANZI SKA
Come on, why don't you stay a
little | onger?
Hans shakes hi s head.

ROLF
Are you going to be all right?

HANS
Yeah... See you guys.

Rol f and Franzi ska watch Hans goi ng down the stairs very
briskly.

FRANZI SKA
Sanme old story. Wiay doesn't he just
qui t?

ROLF
| don't know... but | hope soneday

he will.
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EXT. STREET, WEST BERLIN - N GHT - LATER

The street's not very busy. Hans's waiting for the green
light at a crosswal k. The traffic |light changes col or; Hans
crosses the street and enters the SUBWAY

| NT. SUBWAY, WEST BERLIN - MOVENTS LATER
Hans is sitting on a bench, snoking a cigarette.

Two LIGHTS illum nate the subway tunnel; a nonent |ater, the
first wagon appears on the tracks. Hans gets up, his hair
get blown by the passage of the train. The trainset stops,
doors open; the young man throws away the cigarette and
enters one of the first subway cars.

| NT. SUBWAY CAR

Hans takes a | ook around; the car is enpty. He sits down on
one seat facing the entrance doors and puts his head on the
wi ndow. He's got an enpty, blank look in his eyes.

The doors start to close. Hans sees out the corner of his
eye that soneone has wal ked in at the last mnute using the
entrance at the end of the car. Intrigued, the young man
turns to see.

FULL SHOT: DIETER is at the end of the car, staring down
Hans.

I NT. SUBWAY

Bernard stands in front of the doors fromwhich D eter
entered; he didn't get there in tine. He slans his fist on
t he wi ndow i n anger.

Dieter |ooks at himfor a nonment, then turns his attention
back in front of hinmself. Bernard hel pl essly watches the
trainset |eave and di sappear in the subway tunnel

| NT. SUBWAY CAR

Dieter wal ks briskly toward Hans wi el ding his 50-inch
swi t chbl ade.

Hans stands up. He awaits himin silence, show ng no signs
of retreating.

Dieter strikes first, but his slice is short because Hans
backs away, throwing a jab which alnost hit the target.

Dieter attacks hima second tinme; Hans dodges the claw once
again and kicks Dieter in the ribs, but the man soften the
blowwith his left arm

The interior LIGHTING flickers.

Dieter attenpts a lethal blow for the third tinme; Hans
bl ocks his hands and sl ans hi m agai nst the wi ndows. The two
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duellists are now face-to-face, angry and panting. Hans

i nprovi ses a knee to the groin which hits the mark. Dieter,
feeling the bl ow, pushes Hans away and noves fromthe

w ndow.

Hans tries to grab himagain, but D eter quickly ducks

si deways and cuts the right side of his abdomen, ripping off
his jacket. The suffering young man backs away; now he's

bl eedi ng.

Dieter's | eaning against a pole; genital pain keeps himfrom
fighting.

Hans noves away from his opponent and goes up to the doors,
wheezi ng. He keeps his eyes on Dieter who, still sore,
doesn't | ose sight of him

The train exits the tunnel and proceeds through the station.
Hans takes out a tissue fromhis pocket and presses it hard
on the wound. The trainset slows down, then stops. The doors
open: the young man runs away.

Dieter hides the knife in his jacket and stunbles out of the
car.

I NT. SUBWAY

Dieter clinbs the stairs which | eads to the surface |eaning
on the handrails. A drunk HOMELESS GUY (60) is |lying down on
a carton on top of the ranp; he gives Dieter a curious | ook
as he watches himget closer.

HOMVELESS CUY
(rambl i ng)
Hey man.. Do you need hel p?

D eter | ooks down at hi m contenptuously.
DI ETER
Not yet... In case I'll give you a
cal | .

D eter passes him and proceeds on the next ranp. He's
wal ki ng at normal pace now.

_ HOVELESS GUY
(giggling)
Eh eh.. | talked Iike you.. Long
time ago.. Eh eh.. Along tine

ago. .
EXT. STREET OF WEST BERLIN - NI GHT

Dieter emerges fromthe stairs of the metro station. He

| ooks around with a 360° view, Hans is nowhere to be seen.
The silence of the night is broken only by the few cars
whi ch are driving through the street.
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A DROP of water falls on his forehead. The man slowy | ooks
up to the sky. The drops nmultiply and rapidly turn into a

t hunderstorm Dieter, heedless of the rain and enotionl ess,
goes back in the netro at a sl ow pace.

| NT. BEDROOM EAST BERLI N HOUSE - N GHT

The room has a parquet floor and a |low ceiling with wooden
beans.

DANI KA (20-25), a girl with nediumlength blond hair, stands
in front of a window, she's absently | ooking at the rain
poundi ng agai nst the glass. A flash of LIGHTNING il | um nates
her face, followed by a runble of thunder

The girl goes to a desk, sits down on a chair. Her novenents
are slow, alnost robotic. She puts her el bows on the

deskt op, hol ding her face between the hands. She allows her
head to go down until his forehead is on the wooden top.
After a few seconds the girl raises her head and starts to
ransack the drawers, scattering their contents and | eaving

t hem open in the process.

A nonent |ater she rises fromher seat and heads for the
white wardrobe situated near the entrance. Opens the doors
and starts to rummage through her stuff.

The bedroomis filled with Iight follow ng the FLASH of a
second |ightning, succeeded by the runble of another
t hunder .

I NT. CORRI DOR, EAST BERLI N HOUSE - N GHT

MRS. KELLER (50-60), a sturdy woman with her hair tucked up
in a bun, cones out of her bedroom dressed in a beige robe.
She goes down the stairs, enters the kitchen and turns on
the lights. After a few seconds, the woman exits the room
yawni ng, with a BOITLE of WATER in her hand. She clinbs the
stairs, goes past her roomand stops in front of another
door; puts her ear on it for a nonment, then takes out a key
fromthe pocket of her robe. The LOCK pops two tinmes, the
woman opens the door.

| NT. BEDROOM EAST BERLI N HOUSE - N GHT

Ms. Keller sees Dani ka' SILHOUETTE a few feet in front of
her, hanging by the neck froma rope tied to a roof beam
The desk chair lies reversed at her feet.

The wonman i s shocked. The water bottle falls to the fl oor,
breaking into a thousand Pl ECES.

MRS. KELLER
Dani ka!

Ms. Keller rushes ahead, slipping in the process; she turns
the chair and places it beside the girl. She grabs her |egs
strongly, then steps up the chair. The woman hol ds her up

with her left arm at this stage she renoves the noose, the



30.
belt of a robe, from her neck.

The woman | ays Dani ka down on the bed and turns on the
bedside light: the girl is cyanotic. She puts her ear next
to the girl's nmouth; a noment |ater she backs away,
breathing a sigh of relief.

MRS. KELLER
Thank God. ..

The woman runs a hand over the girl's forehead. She notices
that the arnthair behind her back is upside down; all the
cl ot hes have been dunped on the floor. She places the chair
near the bed, sits down and takes Danika's right hand. As
the girl's face starts to recover, the wonman's worried
expression slowy di sappears.

EXT. ALLEY, WEST BERLIN - N GHT

Hans struggles in the rain, keeping his right hand pressed
on the wound, his expression a m xture of pain and
determ nati on

The young man reaches the end of the alley and stops; in
front of himthere is a magjor street that flanks the WALL. A
few hundred neters across the street, to his left, there are
sonme buil dings which border on the walled area.

Hans breathes out; turns on the left, resumng his path on
t he si dewal k.

| NT. BEDROOM OVERATH S HOUSE - NI GHT

The roomis decorated in classic style, wth closet,
ni ght stand and doubl e bed all nade out of inlaid walnut.

| SAAC OVERATH (50-60), grey hair and beard, a bit overwei ght
and with a natural tendency to snore, is sleeping on the
bed. The sound of the doorbell fills the room DRIIN The
man awakens and rises in a seated position. Checks the tinme:
the clock on the nightstand reads 3:48 a.m He turns; the
other half of the bed is EMPTY. The HI SS of the rain on the
roof echoes through the bedroom The doorbell rings once
again, DRIIN.

OVERATH
(rubbi ng his eyes)
What the hell...

The man gets out of the bed, slips into a robe and heads for
t he bedroom door.

| NT. LOBBY, OVERATH S HOUSE - NI GHT

The man reaches the front door; the doorbell rings for the
third tinme, DRIIN
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OVERATH
(annoyed)
Wo is it?
HANS (O S.)
Hans.

Overath's eyes burst all of a sudden. The man puts the key
in the lock, turns it twi ce and opens the door.

AMERI CAN SHOT: HANS, soaking wet, standing on the threshold
with his hand pressed on the wound. A hard rain keeps
falling on the street right behind him

HANS
(hesitant)
| need your help, |saac..

Overath notices the bl oodst ai ned HANDKERCHI EF

OVERATH
(a bit worried)
What happened?

Overath hel ps the young man entering by hol ding himup, then
cl oses the door using one foot. Hi s soaken clothes are
dri pping on the floor.

HANS
"' mgonna tell you..
(grimaces wth pain)
But, right now, | need you to fix
me up.

| NT. STUDY, OVERATH S HOUSE - N GHT - LATER

The study is a large roomfurnished wwth a desk and a big
table at the center. Two sides of the room are occupi ed by
el egant mahogany libraries, each one filled wi th books.
There is a series of certificates hanging fromthe wall,
anong which there is a DEGREE in Medicine and Surgery.

Hans, shirtless, is laying down on the table which has been
covered with a white sheet, while his head rests on a fol ded
t owel .

Overath sits right beside himand has al nost finished
stitching the wound on his abdonen.

OVERATH
You' ve been | ucky. The bl ade didn't
reach deep enough.

Hans' | ooking up at the ceiling wth a pai ned expression.
Overath cuts the suture with a small pair of scissors.

OVERATH ( CONTI NUED)

(rising up)
You better duck next tine.
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HANS
| wll keep that in mnd.

Overath hel ps the young man to stand up, sustaining him The
two carefully head for the door.

| NT. LOBBY, OVERATH S HOUSE - NI GHT

Hans clinbs the stairs leading to the sleeping quarters
hel ped by Overath, who's sustaining his left side.

OVERATH
Come on, you try a little bit
harder than that.

Hans gl ances uneasily at himfor a nonent.
| NT. GUEST ROOM OVERATH S HOUSE - NI GHT
The roomis small and furnished with a single bed and a

dresser, while the closet is placed on the walls in front of
t he bed.

The door opens, Hans and Overath enter the room The young
man sits on the bed, takes off his pants and shoes. Overath
turns on the lights and starts reaching into the wardrobe.

OVERATH
Let's see what | can find...

He takes sone grey pyjamas out of a drawer.

OVERATH ( CONTI NUED)
Here it is.

Overath hands it to Hans, who wears it with sone
difficulties. The man hel ps himonto the bed, then covers
hi mup. He takes a seat beside the bed.

OVERATH
Who did this?

HANS
A guy who | hel ped to escape.

Overath |l ooks at himfor a few nonents, perplexed.

OVERATH
Was this your reward?
HANS
Conme on Isaac, I'"'mnot in the npod.
(pause)

| didn't know he was a drug
smuggl er. He made ne think he was
trying to flee with his son...
Truth is he was using the boy as a
drug nule. He got sick, so..
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OVERATH
So you i ntervened.

HANS

(breat hes out)
Yeah. But if | were to tell you why
| didit, well... | don't know.

(shakes his head sl owy)
| only know that | really wanted to
t ake those 3.000 marks.

(1 ooki ng at Overath)
In spite of being used and
decei ved.

OVERATH
Everyone hesitates. But what really
matters is to make the right
decision... And | think you picked
a good one.

HANS
It amounted to nothing... The boy
got killed anyway. | had the chance
to kill this guy, but I couldn't
make it.
(pauses)

A real masterpiece.

OVERATH
(1 eans forward)
Einstein said the world is a
dangerous place to live, not
because of the people who are evil,
but because of the people who don't
do anything about it.

Overath places a hand upon his shoul der, then rises and puts
back the chair near the closet.

OVERATH ( CONTI NUED)
(about to close the door)
Goodni ght .

HANS
|'"'mno hero, |saac.

OVERATH
Her oes do not exi st.
(pauses)
Rest now, and in the norning |"|
check your wound.

The man turns off the lights and cl oses the door.

Hans puts his hands behind his head while | ooking up to the
ceiling; his mnd is full of thoughts.
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I NT. "SI TAKCS GVBH' OFFI CE - MORNI NG

The office, big and full of light, is rectangular. Lined up
on one side of the roomthere is a series of statues
representing anci ent GREEK GODS, while on the other one a

| arge WNDOWoffers a bird' s-eye view of Berlin

ALCER SI TAKCS (60), an el egant balding man, is sitting
cross-arnmed behind a | arge desk at the back of the room On
the corners behind his back there are an areca palmand a
wel | furni shed nobil e-bar.

KARL (35), a disappointed man with eyegl asses, is sitting in
front of him

KARL
| spoke with Van Heten a little
whi |l e ago, he told ne that our
offer is inadequate. He said that
Max Schafer is on his way up and
wi |l becone a household nane very
soon... | tried to negotiate a
deal, but he wouldn't hear it. He
added that if we're interested in
his works, that's the price we have
to pay.

A few nmonents of silence.

ALGER

"WII| beconme a household nane very
soon". So nmuch foresight. But one
has to deal with the difficult
rel ati onshi p between present and
future. The problemw th the latter
is that it is uncertain and full of
surprises. In short: unpredictable.

(pauses)
VWhat did you tell hin

KARL
| told himthat we'd have taken
sone tinme to decide. | got the

i npression he's not going to sel
t hose paintings very easily.

ALGER
How | ong have you known Van Heten?

KARL
(thinks about it for a
m nut e)
| don't know... Maybe 5 years. And
to be honest, |'ve never seen him
this-
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ALCER
(interrupts him
" ve known himfor 30 years, and |
al so know for a fact that his
gall ery has not been able to sell a
single painting for 3 nonths.

Karl's expression is a mxture of foolishness and stupidity.

ALGER ( CONTI NUED)

Qur offer is reasonable. He's just
trying to raise the price.

(pulls out a file froma

dr awner)
| want you to call himback and
offer himthe same figure, 10%
m nus. Just tell himthat we
| owered the offer because he's been
wasting our tinmne.

KARL
Wuldn't it affect our relationship
with hinf

ALGER

You' re right.

(1 eans forward)
In case he'd take offense, you can
tell himthat | can find prom sing
new painters |ike Schafer whenever
| want. 1'll just have to take the
met ro.

Karl is wordl ess; eyebrows are raised, nouth hanging open.
In a few nonents, surpise | eaves roomfor foolishness.

ALCGER
Do | make nyself clear?

KARL
(qui ckly recovering)
Quite clear.

He rises fromhis seat, goes to |eave.

ALCER
Karl, one thing.

The man with the eyegl asses stops and turns towards Al ger.

ALGER ( CONTI NUED)
(col dly)

The reason why ne and ny brot her
hired you is that we needed a
buyer, so that we could attend to
ot her business. If | have to solve
every unforeseen situation you may
encounter, you'll understand that

( MORE)
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ALGER ( CONTI NUED) (cont'd)
your figure may becone usel ess.
This is precisely why, for the next
time, I'd like to see you produce a
sol ution, not another problem

KARL
(swal | ows)
You' re absolutely right.

ALCER
Call nme when the deal's closed. You
can go now.

Karl heads for the exit |like a dog with his tail between his
| egs. The door opens, Hel mut enters.

KARL
Good nor ni ng.

HELMJT
' Morning, Karl.

They shake hands. Hel nut notices the gl oony face of his
enpl oyee.

HELMJT
| s everything OK?

KARL
It's all right.
(quietly)
Sorry, but I got to go, I'm
negoti ating with Van Heten.

Karl exits and closes the door. Helnut is taken aback for a
few seconds, then heads for Al ger's desk.

HELMUT
|"ve a feeling that our m serable
internediary just received one of
your famous parent drills.

Al ger raises his gaze fromthe docunents.

ALCER
Here's ny tal ent scout!
(pauses)
| had to rem nd Karl of the reason
why he's earning a salary.

Hel mut sits in front of his brother, sporting a nocking
smrk.

HELMJT
The term "staff notivation w thout
hum liation" ring a bell?

Al ger throws the file he was reading on the desk
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ALGER
The term "bal ance” ring a bell?

Hel mut takes the docunents and starts conbing through them
Hi s expressi on has now becone serious. Alger puts his el bows
on the desk.

ALGER ( CONTI NUED)
| f you check the figures of the
| ast quarter, you'll notice that
our profits are down.

HELMUT
Such are the hazards of any
conpany, and who trades in nodern
art makes no exception.

ALGER
W' re buying at higher prices, our
incone is therefore bound to renmain
low at the tinme of the sale

HELMUT
You know better than ne that ups
and downs al ways occur in the
mar ket. There's been a downturn,
admttedly, but if you conpare the
current revenues with those from
| ast year, you'll see that we have
a surplus of 100.000 marks.

Hel mut puts the file back on the desk. Al ger |ooks at him
for a few seconds.

ALCGER
This doesn't nean we can relax. W
got to work harder on up and com ng
young pai nters. Unknowns represent
our future.

HELMUT

Qur past, also. Everything started
fromthere, if you renenber.

(pauses)
"' m planning to nmeet two prom sing
painters, both Berliners, in this
respect. | want to see if there is
any possibility of having sonme kind
of fast-track. First cone, first
served.

Al ger sits back in his chair. The expression on his face now
is nore rel axed.

ALGER
You have carte blanche, as al ways,
just be careful with the budget.
These people have to see us as a
( MORE)
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ALGER (cont' d)
st eppi ng stone, not as an
opportunity to make noney.

HELMUT
Well... That's always been what we
do best.

ALCGER

Then we are on the sane frequency.

Al ger gets up and goes to the nobile-bar. He prepares two
gl asses of Jack Daniel's straight, offers one to his
brother. He | eans on the desk.

ALGER
| regret the tines when we were
just the two of us.

HELMUT
Maybe we soul d' ve been | ess
effective.
The brothers exchange a smrk, then sip their drinks.

The phone on the desk RINGS; Alger puts it on SPEAKER

ALCER
Yeah.

SECRETARY (Q.S.)
Sir, | have Ms. Keller on the
line

Al ger puts the glass down on the desk. Helnut |eans over to
t he speaker.

ALGER
(sitting down)
Put her on.

SECRETARY (O S.)
Ri ght away.

There's a CLI CK

MRS. KELLER (O.S.)
M. Sitakos, |I'msorry to bother
you but 1've to tell you what
happened a few hours ago.

ALGER
Go ahead.

MRS. KELLER
Well... Danika tried to kil
hersel f.

Al ger's eyes are wi dened, Helnmut is petrified.



ALCER
VWhat ?

MRS. KELLER (O.S.)
She tried to hang herself... but
t hank God, | saved her.

Al ger's face has now becone a nmask of anger

HELMJT
Ms. Keller, this is Helnmut, howis
she now?

MRS. KELLER (O.S.)
Hello... She's fine, she's resting
now. Luckily, it was not necessary
to call a doctor...

ALGER
(hol di ng back his anger)
Luckily. ..
(1 oudly)
And could you tell ne where the
hell were you?

MRS. KELLER (O.S.)
(i ntim dated)

| was sl eeping, how could | inmagine
t hat -
ALCGER
(1 oudly)

| f you watched over her properly,
maybe you'd have seen it, not only
i magi ned!

Hel mut asks his brother to calmdown with wi de hand
gestures. Al ger sighs.

MRS. KELLER (Q S.)
(hunbl y)
I"'mreally sorry, but she's never
done anything like this before..
" mconstantly keeping an eye on
her, as soon as-

HELMUT
(interrupting her, with a
reassuring tone)
This is exactly what we expect from
you right now Don't |eave her
al one, she mght try again. Now we
got to go. Ms. Keller, renenber.
(pauses)
We're counting on you.

MRS. KELLER (O S.)
Have no doubt, M. Sitakos.
prom se.

39.
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Hel mut cl oses the conversation with a CLICK Al ger shakes
his head firmy; anger has passed, now he's worri ed.

ALGER
| don't trust her, we've got to
t ake action as soon as possible.
pauses)
What about the kid?

HELMUT
| gave himsome tinme to think about
it. W'll get an answer this
aft ernoon.

ALCGER

We of fered himnore noney than he
can ever afford, what's there to
consi der ?

HELMJT
A cocai ne addi cti on.

(gets up)
| gotta go, I'll keep you inforned.

Hel mut exits the office. Al ger picks up his whisky; he
examnes it against the light for a few seconds, then drinks
it in a single sip.

| NT. LOBBY, OVERATH S HOUSE - MORNI NG

Hans descends the stairs leading to the | obby at a good
pace. Overath follows himat close range.

OVERATH
Hope you don't have any outings
i ned up.
HANS
Where do you want nme to go? I'll be

out of action for the rest of the
day, thanks to your breakfast.

OVERATH
(shrugs)
They say it's the nost inportant
nmeal of the day.

The young man reaches the end of the stairwell.

HANS
Sure, but everytinme | have
breakfast at your hone, it becones
the | ast one of the day.

OVERATH
"1l take it as a conplinent.

Hans takes his jacket fromthe coatrack and puts it on. He
turns to Overath; the man's expression has beconme serious.
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OVERATH
Are you going to | eave well enough
al one or not?

HANS
May be.

OVERATH
Be straight.

HANS
| don't know, thing is... Yesterday
| was offered another job.

The man is visibly disappointed.

OVERATH
What are you going to do?

HANS
| would tell you if I knew. .. They
want an answer by this afternoon.
(pauses)
It's a lot of noney... No one had
ever offered nme so nuch.

Overath renmnins silent for a few seconds.

OVERATH
| know it's none of ny business,
but think about it. The wound has
been nedi cated and stitched, but
you're not in your best physical
condi ti on.

HANS
| know.
(pauses)
"1l just have to figure out
sonet hing... as al ways.

Overath opens the front door; it's a beautiful day outside.

OVERATH
Take car e.

HANS
Thank you, |saac.

OVERATH
Get out, before I hand you over to
t he vopos back here.

Overath winks at him Hans half smles and exits. The man
wat ches hi m wal ki ng away on the sidewal k for a few seconds,
t hen cl oses the door.
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I NT. HANS' ONE- ROOM APARTMENT - AFTERNOON

The place, a little narrow but well |it, is decorated in a
nodern style. Hans's watching TV lying on a red couch.
Sonmeone rings the bell, DRIIN. Hans raises up and goes to
t he i ntercom
HANS
W is it?
ROLF (O S.)
Your only friend.
HANS
| don't have any.
ROLF (O S.)

C nmon, open the door!

Hans presses a button on the intecomwith a smle, then
opens the door, leaving it half-closed. He goes to sit on an
arnchair near the sofa.

Rol f enters after a few seconds and closes the front door.

HANS
Hey partner.

RCOLF
H H

Rol f uncerenoni ously sits down on the sofa.

HANS
Feel like you're at ny hone.
ROLF
(smles)

Done.
Rol f picks up the renote and starts zapping channels wldly.

ROLF ( CONTI NUED)
What were you doi ng?

HANS

Not hi ng special, | was watching the
ROLF

Uh- huh. 1've got another question.
HANS

Shoot .



ROLF
(inquisitive)
Wiy do you bailed on us so early
l ast night?

HANS
| was dead tired... That's it.
ROLF
Go tell sonebody el se.
(pauses)

Truth is you were gacked out on
coke.
(turns to him

Agai n.
HANS

You cane here to give ne a |l ecture?
ROLF

No... But I'mworking on it. |

mght give up if, in the neantine,
you decided to quit.

HANS
(sighs)
K, I'"lI'l think about it... D d you
have fun?
ROLF

(resunes wat ching TV)
In that place is alnost inevitable.

HANS
Better that way.

Rol f suddenly turns off the TV.

ROLF

(1 ooking at him
Li sten, we've known each other for
about a year, |I'mnot stupid and
l'"d like you don't treat me as
such. It didn't take ne long to
realize that you don't work at a
supermarket. What's with all the
m stery here?

HANS
| can't tell you.

ROLF
C nmon, what the hell are you, a
super her 0?

HANS
Not even renotely.

43.
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ROLF
You know | wouldn't tell anything
t o anyone.
HANS
Believe nme, this is not about
trust...
ROLF
Then | really don't understand you.
HANS
There's not hing to understand.
(ki ndly)

But please, as a friend, don't ask
me that again.

Rolf rests his head on the sofa and raises up his hands in a
gesture of surrender

ROLF
Enough, OK, | give up
(I owering his arns)
It's like in the com cs.

A phone placed on a little pedestal a few yards fromthe
sof a suddenly RI NGS.

HANS
(ironic)
At | east you tried.

Hans gets up, pats himon the back and goes to answer.

ROLF
(w thout |ooking at him
Get | ost.

Hans picks up the phone, smling. Rolf cannot hear the
conversation fromhis position.

HANS
Hel | 0?

POCHATH (O. S.)
Good afternoon, Hans.

Hans' sm | e vanshes.

POCHATH (O . S., CONTI NUED)
This i s Pochat h.

HANS
| recogni zed you instantly.

POCHATH (O. S.)
So, what's your decision?
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Hans, still on the fence, lowers his gaze on the fl oor.
There are a few nonents of silence.

POCHATH (O S.)
Hans?

HANS
"1l do it.

POCHATH (O. S.)
Geat. | can pick you up in... 30
mnutes, if that's K with you.

HANS
(1 ooks at Rolf)
Fi ne.

POCHATH (O. S.)
See you | ater.

HANS
The address-

POCHATH (O. S.)
(interrupts him
|"ve got it, thank you

The phone cuts out. Hans | owers the handset and cones back
to Rolf with a brooding face.

ROLF
Who was it?
HANS
| saac, a friend of mne. | told you
about him renenber?
ROLF
Yeah, the nedic. Wiy did he cal
you?
HANS
He just wanted to have a word.
ROLF
Good, because that's what the two
of us got to do. | heard that

Depeche Mode will be playing at
Deut schl andhal | e at the begi nni ng
of Decenber. Nothing nore needs to
be said, right?

HANS
No... W'll be there.

ROLF
(w dening his arns)
Sonme gravitas, at |ast!
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HANS
Sorry, but now | have to go. I|'ll
give you a call, OK?
ROLF
(gets up)
K, K .. It's tinme to get out of
your hair.
(pointing his right hand
at Hans)

"1l expect your call.

HANS
Deal .

Hans opens the door. Rolf heads for it, then stops.

ROLF
And don't forget about the concert.

HANS
(absent - m nded)
Sorry?

ROLF
(dej ect ed)
Oh God. .. Depeche Mode!

HANS
Oh yeah, sure... Cuaranteed.

ROLF
(muttered as he exits)
Yeah, that |I'm going al one.

Hans doesn't hear the | ast sentence, closes the door and
| eans back on it. After a few seconds, he does the sane with
hi s head, exhali ng.

EXT. STREET OF WEST BERLIN - LATE AFTERNOON

The street has a decent anount of traffic, while the
sidewal ks are filled with PEOPLE busy tal king or
wi ndow- shoppi ng.

Dieter, dressed in suit, wal ks on the curb whistling. H's
eyes don't stay put; they carefully scan the visual field in
front of him

The man | eans against a |lanp post and lights a cigarette.

H s gaze sweeps over the crowd, then suddenly stops. He
resunes wal king after a few seconds. He crosses the street;
once on the other side, a young Turk, OQZCAN (32), approaches
hi m

QzZCAN
(whi sper ed)
Hey man, coke? Heroi n? Hashi sh?
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D eter nods, Ozcan nods back to follow him The two nmen take
a much | ess busy secondary road. After a few neters, the
Turk stops wal king and starts | ooki ng around. Nobody's

wat chi ng.

QZCAN
What you need?

DI ETER
Coke.

QzZCAN
How nmuch?

DI ETER

Hal f a pound shoul d be enough.
The pusher bursts out | aughing.

OZCAN
You trying to be funny?

D eter takes out a stack of nmoney fromthe inside pocket of
his jacket.

DI ETER
No.
(pauses)
Me and ny friends are looking to
have fun for |ong.

Ozcan i s dunbfounded.

QzCAN
(1 ooki ng around)
We gotta go sonewhere else, it's
not far from here. Follow ne.

The Turk resunes wal king, closely followed by Dieter. The
two men go around a corner and take an alley filled with
smal | shops, bazars and groceries. There are plenty of
Tur ki sh EM GRANTS. QOzcan veers right into a big, open gate.

EXT. LOT, WEST BERLIN - LATE AFTERNOON

The two nen wal k through the |Iot towards a di sused FACTORY
the front glasses of the building are broken, the walls are
smudgerd with graffiti

Ozcan stops in front of the entrance and knocks FOUR ti nes.
The door opens.

| NT. DI SUSED FACTORY, WEST BERLIN - LATE AFTERNOON
Ozcan and Dieter enter a large enpty room The |ow |ight

spilling in fromthe big, dirty windows clearly reveals the
weeds protruding fromthe floor.
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The door is closed by an enornous BEARDED MAN (35), Turkish
hi nsel f, who wal ks up to Dieter and starts searching him
ungraci uosly. QOzcan keeps a watchful eye on them

BEARDED MAN
(i n Turkish)
He's cl ean.

OZCAN
(to Dieter)
Let's go.

Ozcan leads Dieter on a staircase going to the next fl oor.
| NT. OFFI CE, DI SUSED FACTORY - LATE AFTERNOON

At the center of the roomthere's a | ong TABLE with
upsi de-down chairs on top, while enpty shelves Iie on the
rear wall .

Sitting at the head of the table there's a man with thick
bl ack moustaches, BEHCET (30); he's inserting cash, very
carefully, into a MONEY- COUNTI NG MACHI NE.

Dieter enters first, followed by Ozcan. Behcet sees them out
of the corner of his eye. He puts a rubber band on the wad
of cash he just counted and stands up.

BEHCET
(i n Turkish)
Who's this?

OZCAN
(i n Turkish)
A custoner.

Behcet cones up to Ozcan.

BEHCET
(in Turkish, worried)
Are you out of your fucking m nd?
Wiy did you bring himin here?

QzZCAN
(in Turkish)
He's | oaded... We're gonna fl eece
hi m
Ozcan wi nks at him Behcet cal ns down.

OZCAN ( CONTI NUED)

(i n Turkish)
Just keep an eye on him 1'Il be
ri ght back

Behcet | ooks at Dieter fromhead to foot.
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BEHCET
(i n Turkish)
Allright, but hurry up.

OQZCAN
(in Turkish, smling)
Toni ght we're going to party.

Behcet returns to the table and |l eans on it.

Dl ETER

(politely)
| s there any probl enf

QZCAN
(reassuring him
No, wait here. Behcet will keep you

conpany.

Ozcan exits the room Dieter gives Behcet a kind smle, the
nmust achi oed man fixes himin an unfriendly manner in return.

DI ETER
How s t he busi ness goi ng around
her e?

Behcet keeps staring at him w thout saying anything.

DI ETER ( CONTI NUED)
(under his breath)
Maybe this is none of my business.

Ozcan gets back in the roomwith a BRICK of cocaine and a
scal e which he puts on the table. He signals Dieter to join
him the el egant man goes right next to him Ozcan pl aces
the brick on the scale.

OZCAN
(pointing the scale)
Hal f a kil o.
DI ETER
Perfect. So... how nuch this is

going to cost ne?

QZCAN
You'll get away with 40.000 marks.

Dieter's eyes widen in surprise.

DI ETER
It seems a bit too nuch. | don't
t hi nk you' ve net any custoners |ike
ne. ..
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QzZCAN
(resentful)
|"'mtreating you well, man! If you
go to the city center, it will cost
you 82.000 marks a kil o..
Basically, you're buying in bulk
her e!

Dl ETER

(shruggi ng)
| never bought it there... Too
little privacy.

OZCAN
Then you' ve conme to the right
pl ace!

Dieter stares at the brick of cocaine with brooding eyes for
a few nonents.

DI ETER
Alright. But next tinme you'll give
me a special discount, OK?

Ozcan pats himon the back.

OZCAN
(sm rking)
That's for sure.

Dieter starts putting wads of cash on the table; Ozcan's
eyes sparkle w th happi ness. Behcet watches himin stunned
di sbelief fromthe other side of the table.

BEHCET
(i n Turkish)
Holy shit...

OZCAN
(i n Turkish)
| told you.

Dieter extracts the | ast wad of cash.

DI ETER
There should be all of it.

BEHCET
"' m gonna count them.. Don't you
want to try it in the neantine?

DI ETER
Sur e.

OZCAN
Let nme handl e this.

The pusher produces a small knife from his back pocket.
Behcet takes the cash to the head of the table and begins
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t he noney count. Ozcan cuts the brick.

DI ETER
Just out of curiosity, the pushers
fromwhom | used to buy around
here, they told ne that they had a
specific supplier, but I can't
recall the nane...

The Turk carefully hands the knife to Dieter, who snorts the
coke. The el egant man raises his thunb as a sign of
appreci ati on.

OZCAN
| heard of this guy... | think his
name was Dieter. They say he was in
t he bi g business.

Ozcan pl aces the knife back in his pocket.

DI ETER
What happened to hinf?

BEHCET (Q. S.)
Nobody knows.

D eter and Ozcan shift their gaze on Behcet.

BEHCET ( CONTI NUED)
A few nont hs ago, he went to East
Berlin for a deal, and nobody has
heard from hi m ever since.

QZCAN
(to Behcet)
Hs loss... This is our territory
now.
DI ETER
Aren't you afraid that he may
return?

Ozcan | ooks at Behcet and bursts out |aughing; the
noust achi oed Turk chuckles. Ozcan puts an arm ar ound
Dieter's shoul der.

OZCAN
Afraid of who? Sone asshole who's
hi story?

Dieter stiffens, a ruthless | ook appears in his eyes.

DI ETER
VWhat if that asshole is back?

Behcet's hit in the chest by three SHOTS com ng froma
silenced pistol. Blood splatters end up on the cash he was
counti ng.
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Bernard stands on the threshold; his gun is now pointed on
Ozcan.

BERNARD
Good eveni ng.

Ozcan is bewi | dered. Dieter quickly breaks | oose fromhis
enbrace and grabs himby the hair. He puts his nouth near
the Turk's ear.

DI ETER
(whi sper ed)
Ubi abundantia, i1bi incuria.
(I.e.:"Were there is abundance,
there is neglicence".)

Dieter violently slans Ozcan's face on the table, THUD, the
Turk | oses consci ousness. Bernard joins him puts a BAG on
t he table.

DI ETER
The door man?

BERNARD
He didn't nake it.

DI ETER
Tie himto a chair, please.

Bernard takes one of the chairs and places it a couple of
meters fromthe table. He lifts the now sem consci ous Ozcan
up; he notices three bloody TEETH. He takes himto the
chair, then restrains both his wists and ankles with zip
ties. Pulls out of his pocket a white muzzle and shoves it

i nside Ozcan's nout h.

CLOSE UP: on OZCAN. Now he's fully recovered. The white
muzzl e inside his nouth has partially becone red.

DI ETER
Spare cl ot hes?

BERNARD
They're in the bag.

Dieter begins to pull off his clothes, first his jacket,
then his tie; he carefully tosses themon the table. He
rolls up the sleeves of his shirt and turns to Ozcan who,
unabl e to speak, begins to shake his head, scared of what's
next .

Bernard takes a seat onto the table and, |egs dangling,
pulls out a chewi ng gum whi ch he puts inside his nouth.

DI ETER
Did you call Frederic?

BERNARD
Not vyet.
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DI ETER
Don't forget to. There's a | ot of
noney riding on this.

Ber nard nods.

AVERI CAN SHOT: DI ETER, standing in front of the chair on
whi ch Ozcan has been tied up.

He pulls out his knife; Ozcan | ooks at himin terror. The
man sticks the blade into the | ower abdonen of his victim
The floor gets wet wth URI NE

Bernard wi tnesses the scene w thout |ooking the other way,
chewi ng very slowy.

Ozcan utters a series of deep, snothered groans. Dieter
grabs himby his left shoulder and, with his right hand,
draws the blade up to his throat. The npani ng suddenly
stops. Ozcan's entrails fall at D eter's feet, spraying
bl ood on his expensive shoes.

CLOSE UP: DIETER. His face is covered with tiny BLOOD SPOTS.
| NT. ENTRANCE, "SI TAKOS GVBH' - LATE AFTERNOON

The entrance consists of a big HALL with white walls
decorated by nodern art PAINTINGS. There is an el evator down
the hall, flanked by a marble staircase.

The hall is filled by a dozen MEN and WOMEN el egantly
dressed; sone of themare sitting on booths, the rest are
busy tal king with each other while standing on their feet.

Pochat h and Hans energe fromthe big sliding door. The two
men stop by a counter placed on the left, behind which sits
a good- | ooki ng SECRETARY (35).

SECRETARY
Good afternoon, Messrs Sitakos are
awai ting you in the conference

hal | .
POCHATH
(ki ndl y)
Thank you.
(to Hans)
Thi s way.

Pochat h heads for the elevator with Hans by his side.

HANS
ls there a Ms. Sitakos?

POCHATH
(smles)
No. The secretary was referring to
Hel mut' s ol der brother, Al ger.
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Hans realizes he just asked a nmessy question.

HANS
(1 ooking at the walls)
They must |i ke nodern art.

POCHATH
Not just that.

The two nen arrive in front of the elevator. Pochath pushes
the call button.

HANS
Do they have an art gallery or
what ?

POCHATH

No... they restock them

HANS
Art deal ers?

POCHATH
Let's just say they're good at
spotting tal ent.

The el evator's doors open.

POCHATH ( CONTI NUED)
You nust be tal ented, otherw se you
woul dn't be here.
(invites himto enter)
| can guarant ee.

Hans gets on the elevator, followed by Pochath.
| NT. CONFERENCE HALL, "SI TAKOS GVBH' - MOMENTS LATER

The hall has a long, rectangul ar table which can seat a
dozen peopl e.

Alger is sitting on the |onger side of the table, focused on
exam ni ng a docunentati on package. Hel nut stands over behind
him staring out a w ndow.

Sonmeone knocks on the door. Al ger raises his head, Hel nut
turns towards the door.

ALCER
Come in.

The door opens, Hans enters the hall. Pochath cl oses the
door and waits outside. Helnut goes to shake hands with
Hans.

HELMUT
l"'mglad to see you agai n, Hans.
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HANS
G ad to see you, too. I'msorry
t hat when we first net-

HELMUT
(smles)
Don't worry, everyone amuses
t hensel ves the way they want.
(turns to Alger)
|"d like you to neet ny brother,
Al ger.

Hans approaches the table. Al ger closes his docunents, gets
on his feet and shakes hands with Hans from his seat.

ALCER
Hell o, M. Renher. Take a seat.

Hel mut goes and sits next to his brother.

HANS
Thank you.

Hans sits in front of Al ger.

ALCER

Wul d you |ike anything to drink?
HANS

I"mfine, thank you
ALCER

Well, then we can talk a little

busi ness. As ny brother told you,
we contacted you because it's our
intention to flee a girl from East
Berlin. 1'd like to point out that
we do not intend to divulge the
reasons behind this operation. Do
you have a problemw th any of

t hi s?
HANS
(after a hesitant nonent)
Not at all.
ALGER

This is a good starting point.

HELMUT
It's just a question of privacy.
See, we already knew what was your
fee... The second reason why we
of fered you nore than double the
sal ary you usually earn for your
"services" is the secrecy that this
operation requires.



HANS
May | ask you the first?
ALGER
Efficiency.
(1 ooki ng down on his
docunent s)

Up to now, you successfully carried
out 23 extractions from East
Berlin, for a total of 31 people.
(l ooks at Helnmut for a
nonment )
This is a fact.
(eyes back on Hans)
Thing is we are quite pragmatic
here, M. Remher.

HANS
Who gave you all this informations?

Hel mut does a half smle. Alger renmains unnoved.

HELMJT
We have our sources.

ALGER
Back to what we were discussing,
the girl, Danika, currently resides
in a house near Bernauer Strasse.
Pochath will provide you wth a
street map containing all the
i nformations you need. Read them
careful ly.

HANS
I will.
HELMUT
How you plan to get her out?
HANS
(takes a few nonments to
reflect)

There are not too many options, to
be honest. That part of the city
becane fanous for the escapes from
t he wi ndows of the apartnment bl ocks
of East Berlin, down to the street,
in the French sector.

ALCER
So?

HANS
| could therefore go underground,
t hrough the sewers. They are | ess
controlled lately. |I'm gonna need a
coupl e of days to study the sewer
maps, just to nmake sure-

56.
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ALCGER
(interrupts him
The escape has to take place
t onor r ow ni ght .

Hans rai ses his eyebrows, dunbfounded.

ALGER ( CONTI NUED)
Between 1.00 AM and 2.00 A M

HANS
The schedule is very tight.
HELMJT
W are aware of that... But this is

the third reason to justify a such
generous fee.

ALCGER
(1 eans forward)
If you can't handl e that, you just
tell us now

Hans | ooks away, brooding.

ALGER ( CONTI NUED)
We'll find soneone el se.

HANS
(rai ses his gaze)
| can do it... Unless there are any
nore surprises.

HELMJUT
There are none.

ALCGER
The col l ection point, the place
where you're gonna bring the girl,
has been set out in the docunents

you'll be given shortly.
HEL MUT
Pochath will be there, waiting for
you. You'll leave her in his care.
ALGER
Regardi ng your fee, you'll be

i medi ately given 40% of the tota
anount upfront. You shall receive
the rest on delivery.

Al ger whi spers sonething inaudible in his borther's ear.

HELMUT
(getting on his feet)
Excuse us, but we have to take care
of sone job conm tnents.
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Hel mut offers his hand to Hans, who gets up and shakes it.
Al ger does the sane fromhis seated position

ALCGER
(whi | e shaki ng hands)
Now it's your turn.

Hans heads for the exit.

HELMJUT (O S.)
Hans?

The young man stops and turns round towards the Sitakos.

HELMUT ( CONTI NUED)
| f you have any ot her questions,
you can ask Pochat h.

HANS
XK

ALCER
There's a car outside which wll
drive you hone.

HANS
That won't be necessary. 1'd like
to take a wal k.

HELMUT
As you w sh.

Hans exits, closing the door.
EXT. STEET, WEST BERLIN - N GHT - MOMENTS LATER

Hans cones out of the "Sitakos GrbH' building with a BLACK
BRI EFCASE in his hand. He stops in front of the entrance;
turns back to watch the place he cane just cane from then
focuses on the street before him A dozen thoughts are
buzzing around in his head. BYSTANDERS don't even notice
him |ike he's transparent. He pops the collar of his jacket
and starts wal king wth decisive steps down the sidewal k.
After a dozen neters, he enters a PHONE BOOTH

| NT. CONFERENCE HALL, "SI TAKOS GVBH' - N GHT

The Sitakos brothers stands on their feet near the table.
Hel mut's show ng pictures of sone paintings to his brother.

Soneone knocks the door.

HELMJUT
VWho is it?

POCHATH (O. S.)
lt's Pochat h.
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ALGER

Conme in.

The nman enters the hall.
i ntense than before.

The expression on his face is nore

ALGER ( CONTI NUA)

(keeps | ooking at the
pi ctures)
Vel | ?
POCHATH
| need to talk to you i mmedi ately.
ALGER
About what ?
POCHATH

You asked ne to coll ect
i nformati ons on Hans Renher.

HELMUT
You al ready have.

POCHATH

There's nor e.
risk.

The young man's at

ALCGER
(turns his attention to

hi m
Go ahead.

Hel mut | eans on the table.

POCHATH
| just got word fromtrusted people

t hat Hans has

unfi ni shed busi ness

wi th a dangerous drug snuggl er.

HELMUT
Define "unfinished business"?
POCHATH
He wants hi m dead.
ALCGER
We are heading into the final
stretch, you'll just have to watch
over himuntil tonorrow night.
POCHATH
Thing is, M. Alger, that we're

tal ki ng about

Di eter Hal at a.

Pochat h takes out sone black and white pictures of Dieter
fromthe pocket of his jacket and puts themon the table.
The Sitakos | ooks at themfor a few seconds. Hel nut shakes

hi s head.
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HELMUT
Wio we're dealing wth?

POCHATH
You could call himone of a kind.
Graduated in Classics at the Freie
Univerisitat of Berlin in '73,
after a one year rehab program
Hal ata realised that it would ve
been | ess dangerous selling drugs
than doing them In a few years,
following a string of selected
assassinations, he was able to lure
clients in high places all across
the city. He was stuck in East
Berlin over the |last few nonths,
but it looks Iike it was Hans
hi msel f who brought hi m back.

ALCGER
Then why he wants to kill hinf
POCHATH
That's still a nystery. But |'ve
been told he can count his tine in
hour s.
HELMUT

Just what we need.

POCHATH

We're not tal king about a sinple
pusher, here. Hal ata has a spotl ess
crimnal record, this thus nmeans he
did good job of covering his tracks
so far.

(pauses, his face

dar kens)
This man knows how to kill and
doesn't have a problemwth it...
Hi s resunme says so.

ALGER
How reliable are these
i nformati ons?

POCHATH
Very nuch.

Al ger sits down and puts his chin on the pal mof his hand,
br oodi ng.

HELMUT
(to Al ger)
We got to do sonething. The young
man i s very inportant to us.

The two brothers exchange a know ng gl ance.
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ALGER
(to Pochat h)
Take hi m out.

Pochat h nods. He picks up the pictures fromthe table.

HELMUT
Do you know where to find hinf

POCHATH
| have an address.

ALGER
Do it tonight.

HELMUT
Call us when the job is done.

Pochat h nods once agai n.

ALGER
You can go now.

Hel mut watches himleaving wth a troubl ed expression. The
door cl oses.

HELMUT
What you' re thinking?

ALCGER
(sm rking)
| think the police owes us one.

Al ger gets on his feet and starts to reunite the pictures of
the paintings. He darts a glance at his brother.

ALGER ( CONTI NUED)
You don't | ook rel axed.

Hel mut goes back to the w ndow.

HELMJT
|'d never seen himthis concerned
bef or e.

ALCER
Killing someone is no easy thing,
even for sonmeone who served in the
Hungarian arny for five years.

HELMUT
(turns to him
We coul d give himback up

ALGER
There's no need for that, he's
gonna finish the job. Hell, if only

he had nore comercial sensitivity,
( MORE)
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ALGER (cont' d)
|'"d already put himinto Karl's
pl ace.

Hel mut gives hima half smle. Al ger puts pictures and
docunents in a binder, which he places inside a briefcase
made of alligator.

ALGER ( CONTI NUED)
| m goi ng, you not com ng?

HELMUT
| have to pass by the office.

ALGER
See you tonorrow.

Al ger exits the conference hall wth the briefcase in his
hand.

EXTREME CLOSE UP: HELMJT. He stares blankly out the w ndow.
The LI GHTS of Berlin at night are reflecting in his eyes.

| NT. BI STROT, WEST BERLIN - N GHT - LATER

The place is fairly crowded, custoners' chatter fills the
room

Hans' sitting alone at one of the tables. He's | ooking up
toward the television placed a few yards from hi m

ON THE TV
A news CORRESPONDENT is reporting from Beirut.

NEWS CORRESPONDENT
According to unconfirned reports
comng fromsources close to U S.
authorities, yesterday's bonbing
attack on the Anmerican Enbassy here
in Beirut would have been organi sed
by Hezbollah, with Iran's support.
At | east twenty four people were
killed...

HANS
Shakes his head, | ooks at the tine.
ON THE TV

| mrmages of the half-destroyed facade of the U S. enbassy are
shown on screen.

CORRI SPONDENTE
and al nost ninety six injured,
anong these U. S. Anbassador
Regi nal d Bat hol onew and visiting
British Anbassador David Mers..
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feels a hand on his shoul der.

OVERATH (Q. S.)
That's a place | wouldn't want to
[ive in.
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Overath takes a seat in front of Hans, turning his back to

the TV.

HANS
Com ng froma guy with a house on
the Berlin Vall...

OVERATH
Par adoxi cal | y enough, the "bal ance
of terror" makes ne sl eep good at
ni ght .

HANS

(j oki ngly)
You're a bit |ate.

OVERATH
That happens when you give such
short noti ce.
(takes the nmenu and
begins to read it)
|"m so starved... Have you ordered
anything yet?

HANS
No, but | think I'll have the hash
br owns.

OVERATH

An enj oyabl e choice, but a bit
uni magi native.

(pauses)
We need sonething nore original,
sonet hing that |eaves a mark..

HANS
on your liver?

OVERATH
(keeps reading)
Ah ah, so funny. Do not disturb,
pl ease.

Overath is very focused on his reading. Hans

amused.

OVERATH ( CONTI NUED)
Hold it: we got a wnner. "Big
dunplings wi th breadcrunbs and
diced |l ard".

wat chi ng hi m
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HANS
Recomrended for the diet.

A WAI TRESS(25) with a notebook in his hand approaches their
tabl e.

OVERATH
(wi nks)
M ne, for sure.

WAI TRESS
What can | get you?

OVERATH
(cl oses the nmenu)
Hash browns for ny friend here and
bi g dunplings with breadcrunbs and
diced lard for ne.

WAl TRESS
(taki ng note)
K. .. To drink?

HANS
(1 ooki ng at Overat h)
Two bl onde beers?

OVERATH
| do not ask for nore.

WAl TRESS
(picking up the nenu)
Al'lright, thank you

OVERATH
Thanks to you.

The waitress di sappears in a nonment.

OVERATH
So, what's with the last mnute
di nner ?

Hans' face reveals he's enbarassed.

HANS
| do have a favor to ask
(pauses)
Anot her one.

OVERATH
' mlistening.

HANS
(1 eans forward)
| told you | had another job on the
line, if you renmenber.
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OVERATH
Yeah, a good-paying one, if |I'm not
m st aken.

HANS
Right, well... | decided to take

it. Problemis I'"'mon a tight
schedul e and | need your help to
carry it out.

Hans tries to speak, then | ooks away. He doesn't have the
wor ds.

OVERATH
(1 eans forward)
Cone on, don't stand on cerenony...
You know that | don't like it.
(pauses)
And it doesn't suit you

Hans gives hima shy smle, then ooks himin the eyes.

HANS

(quietly)
| need your house to break into

East Berlin.
Overath | eans back.
HANS ( CONTI NUED)

You know ne better than anyone,
usual Iy plan everything to the | ast

detail, but this tinme | accepted
conditions which | would generally
refuse. | prom sed nyself that

woul d never ask you this, and |'ve
even | ooked at other options, but
I"min a delicate situation and..

| have no choice at all.

OVERATH
What you' re asking could get ne
into trouble... Real trouble.
HANS

|''m aware of that.

The man's watching Hans closely. A few nonments of silence,
peopl e's chat takes over.

OVERATH
' m gonna hel p you... But you have
to do sonething for ne.

HANS
VWhat is it?
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OVERATH
Listen, | know I'm not your father
nor one of your relatives, but
you're the closest thing |I've ever
had to a son
(his gaze grows nore

i nt ense)
For this very reason, once you cash
that noney, | want you to | eave

Berlin.
Hans is caught off guard.

HANS
(bitter)
You' re asking me to radically
change ny life.

OVERATH
That's correct.

HANS
You know that this is not just
about noney.

OVERATH
Maybe in the past... but not
anynore. You're becom ng a
nmercenary. You nmake a good |iving,
no one denies that, but you can't
live on the edge forever. You're
goi ng nowher e.

HANS
Taki ng some risks is part of the
job. You know it.

OVERATH
You don't care about risks. You're
t oo busy chasi ng noney.

HANS
(annoyed)
Soneone who's after the noney
woul dn't have |l eft 3.000 narks on
the floor of a back room

OVERATH

Sur e.

(pauses)
But a sensible person, after al nost
been killed, would have stayed put.
You think that trafficker gave up
on killing you? You really think
t hat he's not gonna track you down?

Hans says nothing. Once again, his gaze drops to the fl oor.
Hs mnd, a whirlw nd.
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The waitress cones back with a tray. She places the dishes
they ordered on the table, then the beers.

WAl TRESS
Enj oy your neal!

OVERATH
Thank you.

The waitress wal ks away.

OVERATH
Everybody wants the noney, but it
can bl ow your mnd... and get you
kill ed.

HANS
| don't wanna do this forever, |I'm

just trying to save up sonet hing.

OVERATH

And |I'mgiving you the opportunity
to | eave on a high note.

(shaki ng his head sl owy)
You can't even imagine what it's
costing ne.

(pauses)
And |I'm not tal king about using ny
pl ace to break into East Berlin.

Hans runs a hand through his hair. H's eyes have becone
teary.

HANS
(looks at himin the eye)
You won.

The two nen renmain silent for a few nonents. Custoners’
chatter takes centre stage again.

OVERATH
Rel ax, |'m not gonna ask you to
si gn anyt hi ng.

Hans gives hima smle, Overath does the sane.

OVERATH ( CONTI NUED)
"1l take your word.

Overath offers his hand. Hans hesitates, then takes it.

OVERATH
Let's just eat, we'll tal k about
the details later

HANS
(ironic)
Priority goes to the inportant
t hi ngs, right?
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The man | ooks down at his plate, then | ooks back at Hans,
del i ght ed.

OVERATH
(sighs)
Al ways.

| NT. BEDROOM DI ETER S HOUSE - WEST BERLIN S SUBURBS - NI GHT

Di eter and Bernard are nmaking | ove on a double bed. The
young man's |lying on his stomach, the right side of his face
rests on the sheet. Dieter lies on top of him his hands are
pl aced near the young man's shoul ders; his novenents are
rhythmc. Dieter gently kisses Bernard on the neck. A drop
of sweat falls fromthe man's brow on the young man's

shoul der, but he doesn't feel it; he's in total ecstasy. A
few nonents |ater Dieter reaches orgasm The man noves away
fromhis partner, catching his breath. Bernard turns back
around, kisses himon the forehead and finally lies flat on
his back. The two nen stare silently into each other's eyes
for a few seconds. Dieter starts to kiss Bernard's chest,
then his lips slowy go down.

EXT. DI ETER S HOUSE - WEST BERLIN S SUBURBS - N GHT

The street is enpty. Pochath is standing near a tree placed

ina flower bed right in front of Dieter's house. He takes a
| ook around, then enters the driveway fl anking the buil ding.
He passes a parked car, disappearing behind the house.

| NT. BEDROOM DI ETER S HOUSE - NI GHT

Bernard |lies sideways on the bed, snoking a cigarette while
resting his head on Dieter's chest.

BERNARD
Now t hat we've taken our turf back,
we only have to find Hans.
(exhal i ng snoke)
Tonmorrow |I'1l nmake a fewcalls. |f
he's still in town, we're gonna
track hi m down.

DI ETER
| don't think he ran off.

Bernard takes one | ast drag, then hands the cigarette to his
| over.

BERNARD
What makes you think?

DI ETER
(i nhal i ng snoke)
There's sonet hi ng about him Wen
we faced each other in the netro he
was unarned... yet there was no
hesi tati on.
( MORE)
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Dl ETER (cont' d)
(exhal i ng snoke)
It seened like he wasn't afraid of

dyi ng.

Bernard turns his head around to | ook himin the eyes.

BERNARD

Do you like hinf
DI ETER

Yeah... But not in that way.
BERNARD

Wi ch way, then?

Dieter taps the cigarette over the ashtray placed by the
pillow.

DI ETER
H s eyes... they were glassy. There
was no light in them
(shifts his gaze to
Ber nar d)
The | ook of sonebody who got | ost.

BERNARD
What's so interesting about that?

DI ETER
| know what it neans...
(pauses, softly touches
Ber nar d)
But you make ne forget about it.

The two nen ki ss.

BERNARD
' m gonna take a shower.

Bernard gets up, takes two steps then stops and turns,
di spl eased.

BERNARD

Dam... | forgot to call Frederic.
DI ETER

W'l call himtonorrow.

Dieter puts the cigarette out in the ashtray. Bernard enters
into the bathroomlocated right in front of the bed. A
little bit of LIGHT cones in from behind the door. The sound
of water falling on the bottom of the shower spreads through
t he bedroom

D eter stands up; he's NAKED. He opens one of the drawers of
t he war drobe pl aced beside the entrance, |ooking for
underwear. The front door of the bedroomis w de open. The
man sees out of the corner of his eye a Fl GURE novi ng al nost
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i nperceptibly on the corridor. He closes the drawer w thout
maki ng any noi se and | eans his back against the closet.
Presently, his eyes are staring at the entrance.

A HAND hol ding a gun slowy pops up on the entrance, the
barrel of the firearmis leveled up. D eter stands just a
few inches away; a little nore |ight and he could read the
wor di ngs of the gun.

The ARM of the killer is now fully visible. D eter quickly
grabs the MAN, who's wearing a ski mask, and slans him
against the wall. The killer responds by hitting Dieter with
a series of knees to the hip. Dieter grunts |ike a boxer and
grabs his assailant by the neck using his right hand.

The two nen end up on the double bed. The killer's now on
top of Dieter, struggling to point the gun at him Dieter's
hand is still on the neck of his assailant, while the other
one prevents himfromtaking aim During the fight, the gun
FIRES two SHOTS - BLAM BLAM - into the bathroom door

DI ETER
(worried)
Ber nar d!

The hitman gets head-butted in the face and | oosens the
grip. D eter grabs the ABAT-JOUR pl aced on the nightstand,
crashes it on the assailant's head, knocking himto the
ground with both feet. He heads for the bathroom

| NT. BATHROOM - NI GHT

The bathroomis a cloud of VAPOR Dieter, with a limted
vision, carefully proceeds towards the shower stall. He sees
two bullet HOLES on the sliding door. He opens it very
slowy. Bernard's body is on his knees, head on the wall and
eyes wi de open. He's got two gunshot WOUNDS to the back. As
the water keeps falling, BLOOD is drained away in a gruesone
red river.

Dieter's face hardens, his eyes squint; now he has the sane
expressivity of a statue. He closes the faucet, slowy
turning his head toward the bedroom The steam has vani shed;
now he can clearly see his assailant lying next to the
doubl e- bed.

| NT. HANS' ONE- ROOM APARTMENT - NI GHT

The apartnent is al nost conpletely shrouded i n darkness.
Hans is sitting at the table dimy lit by a small |anp.

Ri ght beside it, a taper recorder is playing "Di sorder" by
Joy Divi sion.

Hans' studying a big SEWER MAP whi ch occupi es al nost all of
the avail abl e space. He's focused on draw ng up sone routes
with a pencil.

He shifts his gaze to the clock hanging fromthe wall in
front of him it reads 2.00 AM He scratches his head, then
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rubs his eyes. Gets up fromthe table and di sappears into
the darkness. He returns a few nonents later with a di ne bag
filled wth white powder in his hand. He takes his seat
again and carefully prepares a |ine of coke on the sewer

map. Stares at it for a nmonment. He produces an inhaler and
|l owers his face over the table top.

| NT. BASEMENT - DI ETER S HOUSE - N GHT

The basenent is illum nated by the cold light of a neon

| anp. Pochat h, now unmasked, slowy regains consci ousness.
He realizes he's lying on a table, wists and ankl es have
been tied up; he cannot nove. A big nylon sheet has been put
under the table.

DI ETER (Q S.)
|'ve seen you before.

D eter suddenly appears at Pochath's feet. He's wearing
white | atex gl oves.

DI ETER ( CONTI NUED)
At Corelles.

Dieter goes to a shelf and takes out of it alittle JUG
containing a transparent |liquid. He places it on a

si deboard, then opens it with extrene caution, keeping a
safe distance. He plunges the tip of a dropper into it,
draws up the liquid, then closes up the jug. He goes next to
Pochat h.

DI ETER
These wal | s are soundproof.

Di eter places the dropper a few i nches above the Hungarian's
forehead and spills one drop. After a few nonments, Pochath
begins to grind his teeth; a chem cal burn appears on his
forehead. Dieter squeezes the dropper again, and a second
drop falls down. The Hungarian starts to flail.

POCHATH
(scream ng)
St op!

Dieter, cool as a cucunber, admnisters with dynpian calma
third drop in the sanme spot. Pochath's face is ravaged by
pain as the burn expands.

POCHATH
(scream ng)
What you want from ne?

The man puts his nouth close to the Hungarian's ear.
DI ETER

(a whi sper)
Wy ?
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D eter watches Pochath tw tching and groaning for a few
nonents. But he doesn't speak. The man raises his arm ready
to spill one nore drop.

POCHATH
(scream ng)
No, nooo!

The fourth drop falls down on the same spot of the previous
ones. The burn on Pochath's forehead is now the size of a
strawberry, his scream ng becones deaf eni ng.

Dieter's not showi ng any sign of enotion. Pochath is beside
hinmsel f, the painis too intense to remain silent.

POCHATH
(shouting at him
Because you want to kill Hans
Renmher!

Dieter's expression has a wince of interest. He retracts the
dr opper.

Dl ETER
Expl ai n yoursel f.

Pai n has reduced, but Pochath's still suffering.

POCHATH
(wearily)
The Sitakos brothers... They sent
me because they were afraid you
woul d screw up their operation.

DI ETER
One of themwas at the club, right?

Pochath nods, Dieter |eans forward.

Dl ETER
(looking himstraight in
t he eyes)
| want details.
POCHATH
Al 1 knowis that they hired him
to break a girl out. | was supposed

to pick her up at the corner of
Lut zowstrasse and
Derfflingerstrasse.

Dl ETER
When?
POCHATH
Tonmorrow night... The delivery wll

be made between 1 AM and 2 A M
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The two nen | ook into each other's eyes for a few seconds.
Pochat h, physically and nentally destroyed, |ooks away.

POCHATH ( CONTI NUED)
Pl ease, kill me now.

Di eter pushes hinself back fromthe table, puts the dropper
and the jug back where they canme from

POCHATH
Can | ask you who's Bernard?

Dieter returns to the table.

Dl ETER
(a whi sper)
He was the one | | ove.

A few nmonents of silence.

POCHATH
(wth disarmng
sincerity)
For what it's worth... I'msorry.

D eter nods once, then heads for the door.

EXTREME CLOSE UP: on DIETER Hi's eyes are filled with tears.
EXT. PARK, EAST BERLI N - MORN NG

The park is popul ated by a handful of mainly O.DER PEOPLE
Ms. Keller and Danika are sitting on a bench near a big
tree. The woman is watching the girl lovingly; the latter
has her gaze fixed on the horizon, her neck bears the marks
of the hanging attenpt.

MRS. KELLER
It's such a beautiful day.

Dani ka sl oW y nods.
MRS. KELLER ( CONTI NUED)

Does it still hurt?
DANI KA
No.
(a beat)
' m fine.

A WOVAN (30) pushing a stroller wal ks past their bench
Dani ka watches the LI TTLE G RL sl eepi ng i nsi de.

MRS. KELLER
You had nme worried |ast night.

DANI KA
Don't tornent ne.
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Dani ka appears to be absent. Ms. Keller gently takes the
girl's right hand in hers.

MRS. KELLER
Once you're in West Berlin, they'll
hel p you sol ve your problens...
It's like being in another world.

You'll finally find a little peace
of mnd, |I'msure.
DANI KA

(1 ooks at her)
What if the problem s not East

Berlin?
(a beat)
VWhat if it's me?
MRS. KELLER
Don't say that, you know that's not

true.

Dani ka returns to look in front of her. The sun is darkened
by sone cl ouds.

DANI KA
(retracts his hand)
The only thing I know is that |
can't control nyself.

MRS. KELLER
But I'mright here. 1'll stand by
you, |'mgonna protect you from
your sel f.
(pauses)

| want you to understand that your
crises can be controlled. You know

you're not well, and this awareness
is very inportant. It's a starting
poi nt ..

DANI KA

It's like somebody turned off the
l[ight... And when it cones back,
can't even renenber what | did
during the bl ackout.

MRS. KELLER

(stroking Dani ka's hair)
| can only imagi ne how upsetting
can be not being in control of
your sel f.

(taking the girl's face

i n her hands)

Just prom se ne you won't give up

DANI KA
(barely audible)
"1 try.
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Ms. Keller softly touches her face. Danika | ooks up to the
sky; the sun has conme out of the clouds, nowit's shining
down on her

EXT. "SI TAKOS GvBH' BUI LDI NG - MORNI NG

A black LIMOUSINE with tinted windows parks in front of the

mai n entrance to the Sitakos GVBH buil di ng. A CHAFFEUR (40)

| eaps out of the car and stops next to the back door, on the
si dewal k.

Hel mut, in a suit, comes out of the sliding door with a
bl ack briefcase in hand and reaches the |inousine after
dodgi ng sone bystanders.

The chaffeur opens the door, bowi ng his head in reverence;
Hel mut smles at himand gets inside the car.

I NT. LI MOUSI NE - MORNI NG

Al ger, sharply dressed, is reading a copy of the Franfurter
Al'l genei ne newspaper.

Hel mut, | ooking tense, takes a seat next to him The car
door cl oses.

ALGER
Good nor ni ng.

HELMUT
(sitting down)
Good norni ng, Al ger.

ALCER
Any news from Pochath?

HEL MUT
(shaki ng his head)
Not hi ng.

Al ger cl oses the newspaper and | ooks outside the wi ndow. The
I i mousi ne pull's away.

HELMUT ( CONTI NUED)
Sonet hi ng happened.

ALGER
Very likely. Seens |ike your fears
were wel | -founded.

HELMUT
| should have preferred not. This
coul d jeopardi ze our operation.

ALGER
(1 ooks at Hel nut)
W nust act, and we mnust act
qui ckly.
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HELMUT
The risk is high

ALGER
Ri ght now, the biggest risk is not
taking any risk. You heard the
wonman.

A few nonents of silence.
HELMUT
Fine, but we got to find soneone we
can put on Vogt's hip.

ALCER
['Il take care of it.

Hel mut's face relaxes a bit.

HELMJT

Have you got soneone in m nd?
ALGER

Possi bl y.
HELMJT

|*' m gonna gi ve Renmher the heads up
about the schedul e change.

ALCER
Good.

HELMUT
(to the chauffeur)
Pl ease, pull over.

The |inousine stops after a few seconds.

ALGER
(surprised)
Where you goi ng?

HELMUT
|'ve arranged a neeting in a bar
around here. Let nme know if there
are conplications.

ALCGER
There won't be any.

The car's door opens. Helmut pats his brother on the
shoul der and gets out.

HELMUT
See you at the club.

The car's door closes. Al ger watches his brother walking
down the sidewal k for a few seconds. He takes a small AGENDA
froma conpartnent of the car door.
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The chauffeur gets back in the driving seat and rolls down
the glass partition behind his back.

CHAUFFEUR
Where do you want nme to go, M.
Si t akos?

ALGER

Deut sche Bank.

CHAUFFEUR
Ri ght away, sir.

The gl ass partition starts to nove up.

ALCER
One thing.

The chauffeur stops the glass. Al ger begins to dial a nunber
on the MOBILE PHONE pl aced in front of his seat.

CHAUFFEUR
Yes, sir.

ALCER
| don't want to be disturbed in the
next few m nutes.

CHAUFFEUR
As you w sh, sir.

The gl ass partition closes up.
EXT. STREET, WEST BERLI N - EARLY AFTERNOON

Rol f conmes out of the front door of a building. He gets into
a CAR parked by the sidewal k, with its engi ne running.

| NT. CAR - EARLY AFTERNOON
Hans is in the driving seat, Rolf in the passenger side.
ROLF
(serious)
To the city centre, Alfred.
Hans keeps hinsel f from | aughi ng.
HANS
(austerely)
As you wi sh, M. Wayne.

The car pulls away. Rolf doesn't make it and bursts out
| aughi ng, inmediately foll owed by Hans.

I NT. LI'VING ROOM EAST BERLI N HOUSE - EARLY AFTERNOON

The light of the day fills the room Danika sits on a chair
in jeans and bare shoul der |long sleeve t-shirt; she is
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painting a picture of a woman's face.

The picture has been carried out with a bl ack stroke on
bl ank canvas.

A TELEPHONE rings in the distance, R ING RII NG
| NT. LOBBY, EAST BERLI N HOUSE

CLOCSE UP: on the TELEPHONE, which keeps ringing.
Ms. Keller picks up the handset.

MRS. KELLER
Hel | 0?

I NT. LI'VING ROOM EAST BERLI N HOUSE - MOMENTS LATER

Dani ka has risen. She's watching her painting; sonething
about isn't right. She takes the brush out of a CUP of water
and throws it on the floor. Eyes fixed ahead, she suddenly
grabs the cup and throws water on the painting. She sits
down; she seens to be in a state of trance.

MRS. KELLER (O S.)
Dani ka!

The girl slowy turns around to Ms. Keller, who's standing
a few feet away fromher with a smle on her face.

DANI KA
What ?

MRS. KELLER
It's for tonight! |'ve just had
wor d.

Dani ka remai ns i npassive. She gets up and goes to the
wi ndow, focusing his gaze on the horizon.

DANI KA
(col dly)
When?
MRS. KELLER

They told ne soneone will pick you
up after m dnight.

The woman gets cl oser and hugs her. Dani ka stands with her
back turned.

MRS. KELLER ( CONTI NUED)
| " m happy for you, dear.

The woman's gaze falls upon the painting. Her smle slowy
fades away as she lets the girl go.

SI G RA KELLER
What happened to your painting?
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Dani ka turns around and | ooks at her work. She finally | ooks
at Ms. Keller.

DANI KA
(confused)
-1 don't know.
Ms. Keller pulls her near a second tine.

CLOSE UP: on the PAINTING Color is snudged; water has
ruined it forever.

I NT. BAR, WEST BERLI N - AFTERNOCON

The place is popul ated by a dozen PATRONS sitting at the
tabl es. The sound of chatter and |aughter fills the bar.

Hans and Rolf are standing by the counter, drinking beer.

ROLF

So, you finally showed up
HANS

Work kept me busy quite a bit.
ROLF

Wi ch one?
HANS

(scowing at him
You pulling this again?

ROLF
(pats his shoul der)
You' re adorabl e when you act
of f ended. ..

Hans sips his beer.

HANS
Any pl ans for tonight?
ROLF
I think 1'll go to the DNC with

Fr anzi ska.

Hans | ooks at himmaliciously, narrowi ng his eyes.

HANS
|s there sonmething | should know
about ?

ROLF
Still no news... work in progress.

However, you're invited to grace us
wi th your presence.
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HANS
| don't knowif | can. Is it okay
if--

ROLF
"I let you know?"

Rolf pulls a cigarette pack out of his jacket pocket and
offers one to Hans.

ROLF ( CONTI NUED)
Ri ght ?

HANS
(takes the cigarette)
Ri ght .

Rolf puts one in his nouth. He lights up Hans' cigarette
first, then his.

ROLF
Do whatever you want. W're gonna
have a good tine, if you cone.

HANS
| think you're gonna enjoy
your sel ves nuch nore w t hout ne.

Hans takes a good drag on the cigarette and exhal es snoke.

HANS
(laying his head on his
ri ght hand)
| was thinking... If Berlin had not

been divided, do you think there'd
be nore chances for people |ike us?

ROLF
(scratches his head)
You nean that you coul d' ve been a
| awyer instead of a fake sal esman
and | coul d' ve been a banker
instead of a real delivery boy?

HANS
Sonmething |ike that.

ROLF
| like to think yes, it could.

Rol f finishes his beer. He signals the bartender for another
one.

ROLF ( CONTI NUED)
But the real question is: how can
anyone live in a place where if you
want to go visit a relative, the
latter is required to submt an

( MORE)
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ROLF ( CONTI NUED) (cont'd)
application at |least six nonths in
advance to the Tourism Bureau?

HANS
They think they can keep this city
di vided for ever.

ROLF
Let themdream In the end,
passi ons and natural instincts wll
prevail, and this havoc w Il end.
At that point, the lives of Berlin
people wll change, while East and
West will go back to being what
t hey used to be.

HANS
VWhich is?

ROLF
Poi nts of the conpass.

Rol f exhal es snpoke. Hans | ooks at him funny.

HANS
You' re in the nood, today.

ROLF
Sat urdays brings out the storm and
t he monentum lying wthin ne.

Hans chuckl es as the patron puts the beer on the counter.
ROLF ( CONTI NUED)
(raising his nug)
To the Sturm Und Drang!
Hans raises his glass into Rolf's.

HANS
Cheer!

EXT. STREET, WEST BERLIN - AFTERNOON - LATER
SOUNDTRACK: " Cerenmony” by New O der.

Hans' car pulls over wiwth its flashers on.

| NT. CAR - AFTERNOON

Hans puts it in park, keeping the car running.

HANS
Here we go, M. Wayne.

ROLF
| noticed, Alfred.
( MORE)
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RCLF (cont'd)
(a beat, then he gets
serious)
Let nme know about tonight.

HANS
XK

Hans offers his hand, palmup, to Rolf, who gives hima high
five. The young man gets out but, before closing the car
door, he turns toward the cockpit, |lowering his head.

ROLF
(looking himright in the
eyes)
Stay out of trouble.
HANS
You know |I'm not good at it.
ROLF
(noddi ng)
It's a dunb request... Just try,

f or once.

Hans watches Rolf closing the car door and crossing the
street. The young man di sappears behind the front door of
t he buil ding seen before.

EXT. STREET OF WEST BERLI N - AFTERNOON

Hans gets out of the car, which is still running. He rapidly
crosses the street and stops before the front door which
Rol f entered.

He takes a LETTER out of his jacket pocket and puts it in
one of the mail boxes. He | ooks up, toward the upper floors.

HANS
(a whi sper)
See you, pal.

LONG SHOT: Hans crosses the street once again, gets back in
the car. The vehicle noves away in the traffic.

I NT. GOLF CLUB, WEST BERLIN - LATE AFERNOON

The sal on has about fifteen tables, half of which are taken
by CLIENTS in golf clothes.

Hel mut is sitting at a small, round table near a w ndow,
he's busy going through a series of pictures of nodern art
pai ntings. On the back of each photograph it is witten the
name of the author and a tel ephone nunber. He's got a

not ebook by his side on which he makes notes on every

pai nti ng.

Anmongst the indistinct chatter reaching his ear, Al ger's
VO CE is suddenly clearly audible
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Hel mut turns around and sees his brother tal king on the
t el ephone pl aced near the entrance.

ALGER
(1 oudly)
| want a definitive answer by
tomorrow. Don't |eave it any
| onger, we've wasted enough tine on
t hese peopl e!

Al ger, wearing a polo shirt and a pair of chinos, hangs up
t he phone in a decisive manner. He has an annoyed | ook on
his face.

Hel mut raises his armto nmake his presence known. Al ger
joins him

ALGER
When did you arrive?

HELMUT
Fifteen m nutes ago. Are there any
probl ens?

ALGER
(sits down)
No.
(sighs)
| nstructions.

He | eans forward and starts | ooking at the photographs.

ALGER ( CONTI NUED)
And sol uti ons.

HELMUT
Did you find a repl acenent?

ALCER
(w thout |ooking at him
Yes, we're back on track

HELMUT
Geat. Wio is he?

ALGER
An ex-cop. | was told that he's
pretty smart.

HELMUT

| wish him
(pauses, pointing to the
phot ogr aphs)

What do you think?

Al ger stops watching, |eans back.
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ALCGER
Well, if this is the future of art,
| think it's tine to take up
antiquities.

HELMUT
How optim stic of you. Did you at
| east played a few hol es?

ALCGER
(crossing his |egs)
Yeah.
HELMUT
But ?
ALCGER

But | got bored quickly.

HELMUT
It seens |like you can't enjoy
yoursel f anynore.

ALCGER
May be.

HELMUT
Renmenber, you're the one who wanted
to buy this place.

A young CADDIE (20) timdly approaches their table.

CADDI E
|"msorry to interrupt, but M.
Schm dt is asking for you, M.
Al ger.

ALGER
K, K, I'"mcom ng

CADDI E
Thanks, sir.

The caddi e takes his | eave.

HELMUT
Do you have an unfinished gane with
t hat shi powner you've been telling
me about ?

Al ger gets on his feet, staring out the wi ndow, at the golf
cour se.

ALCGER
Uh-huh... Hs wife is in despair
because she doesn't know how to
decorate a 278 square feet nmansion
he just bought in Cornwall.
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HELMUJT
(sm rking)
Poor thing... | guess you m ght
want to | oose this one.

ALGER
(1 ooks down on him
| think I'm gonna nmake this
sacrifice, too.

The 1 ook on Helmut's face becones serious as Al ger |eaves

the table.

I NT. LIVING ROOM OVERATH S HOUSE - NI GHT
CLOSE SHOT: a GLASS of brandy in one hand.

Hans and Overath are sipping brandy seated on bl ack | eather
chairs. The roomis decorated with a wooden furniture which
stands out against the white walls.

The young

HANS
"' mready to hibernate.

OVERATH
This means |'ve done ny duty.

man | ooks at the glass against the |light.

OVERATH ( CONTI NUED)
| couldn't banish you fromBerlin
wi t hout one proper dinner. It
woul d' ve been unfair.

HANS
As ny final wish, it wasn't too
bad.

Overath smles and they both take a sip of their drinks. The
man's face becones thoughtf ul

OVERATH
You OK?
HANS
(1 ooking at him
hesitantly)
Pretty nuch.
(a beat)
It's not |like you to ask such
guesti ons.
OVERATH

It's not like you to answer "pretty
much".
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HANS
(sips his brandy)

| can't tell... Perhaps it's the
excitenment of leaving the city.

Ri ght now |I' m wondering what's
gonna happen after tonight... And
what woul d' ve been |ike w thout
this fucking wall.

Overath raises up and takes a PI CTURE FRAME fromt he
library. There is an image of a WOVAN (20-25) on it.

OVERATH
Change always lead to a shock. It's
perfectly human.

Hans | ooks at Overath for few seconds.

HANS
"Every river, however slow, wll
keep flow ng".

Overath places down the picture frame, closing his eyes.

OVERATH
"Every life, however painful, wll
nmove forward".

HANS
VWhose words were these?

OVERATH
| can't renmenber.
(a beat, turns to Hans)
But | think that guy was right.

Overath finishes his brandy. Hans takes a | ook at the wall
timer and gets on his feet.

HANS
| have to prepare nyself.

Overath puts the glass down on a snmall table placed in front
of the chairs.

OVERATH
"1l show you the passagge when
you' re ready.

| NT. BATHROOM OVERATH S HOUSE - N GHT - MOMENTS LATER

Overath opens the door and enters, followed by Hans. The
young man, backpack on, is dressed in black again.
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OVERATH

(l eading himover to the

back wal l)
The wi ndow was coercively walled up
in Senptenber of '61. Starting from
t he begi nning of the construction
work of the WAll in August of the
sane year, | was able to break out
at least fifty people... but things
were different back then, there was
no death strip yet.

The two nen stops in front of a WNDOW Hans notices sone

ki nd of panel behind the glass. On the left side of the
PANEL there are two LOCKS, while two HI NGES have been fitted
on the right side.

HANS
You never told nme why you deci ded
to reopen it.

OVERATH
Well, | thought | could help al
the people | left on the other

si de.

(his face hardens)
But when they asked for help, |
| ooked t he other way.

(slowy shaking his head)

| abandoned them | just couldn't

deal wth the prospect of |osing

soneone el se... Soneone | |ove.
HANS

You did what you thought was right.
You told me yourself, renenber?

OVERATH
(Wwth a bitter smle)
No... | acted cowardly.
(pauses)
But perhaps now | have the chance
to put that right.

Overat h opens the w ndow.

OVERATH

(pointing to the panel)
On the other side of the panel
had a reproduction of the back of
this building nade by an arti st
friend of m ne.

(pauses)
The vopos al ways thought there was
a walled window... Truth is they've
been wat ching a masterpiece for
about twenty years.
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HANS
(i npressed)
Unbel i evabl e. .

The man goes back to the entrance and cl oses the door.

OVERATH
' m gonna take a | ook around. Once
| renove this, you'll have to get

out very quickly.

Hans nods and pulls out a pair of SNOWSHOES from his
backpack

OVERATH
(per pl exed)
Thi nk you can run with those things
on your feet?

HANS
(putting them on)
No, | need these for |ess evident
f oot prints.
OVERATH
Turn off the Iight when you're

ready.

The young man turns the light off and gets back near
Overath. The man gently renoves a small portion of the panel
and starts | ooking out.

OVERATH POV

The death strip is alternately lit by a series of |anp
posts. The paved path is enpty.

OVERATH (Q. S.)
Surveill ance has been |lowered in
this area because it's been a few
nmont hs since the | ast escape.

H s gaze shifts to the nearest OBSERVATI ON TOAER, which is
about 150 neters north of their current position. The LIGHT
of the reflector is busy searching on the other side.

OVERATH
(unl ocki ng the panel)
Green light, you have to go.
(grabs himby the neck)
Good | uck.

HANS

(hugs him
Thanks for everything.

Overath opens the panel, Hans gets out in the blink of an
eye.
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EXT. H GH SHOT - DEATH STRIP - N GHT

Hans wal ks qui ckly through the GRAVEL- COVERED strip. He
crosses the paved path, then a Iine of ANTI-TANK BARRI ERS
reaching the other side of the strip. He stops right in
front of the second wall where he renoves his snowshoes,
putting themin his backpack. He pulls out a grappling hook
and starts to clinb.

EXT. STREET ADJACENT TO THE WALL, EAST BERLIN - NI GHT

Hans is standing with his back to the Wall. He | ooks around;
he's al one. He goes down an alley, walking fast. He takes a
few steps, then stops by a building. He | ooks up to read the
name of the street, then pulls a MAP out of his pants
pocket. He studies it for a short while, then puts it back
inits place.

HANS
(under his breath)
Let's do this.

Hans | ooks right, then left. Al is quiet, no one's around.
He resunes his wal k down the alley, staying close to the
bui | di ngs' wall's.

I NT. LIVING ROOM EAST BERLIN HOUSE - N GHT - LATER

Ms. Keller and Danika are sitting at a table placed right
in the mddle of the room

The girl, dressed in dark clothing, is sipping a herbal tea.
The wonman, concerned, |ooks at her wist watch: it reads
00.17 A M

MRS. KELLER
Do you want ne to--

Sonmeone KNOCKS on the door. Dani ka puts down the cup, Ms.
Kel  er gets up and wal ks out the room

| NT. LOBBY, EAST BERLIN HOUSE - NI GHT

A second KNOCK on the door. The woman turns on the lights
and conmes up to the door

MRS. KELLER
VWho is it?

HANS (O S.)
Dani ka.

The expression on her face rel axes.
| NT. LIVING ROOM EAST BERLI N HOUSE - N GHT

Ms. Keller appears on the threshold with Hans at her side.
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MRS. KELLER
Dani ka, this is Hans.

The girl gets on her feet, remaining close to the table.
Hans reaches out for her.

HANS
(of fering his hand)
Nice to neet you

Dani ka hesitates for a nonent, then shakes Hans' hand.

HANS ( CONTI NUED)
Sorry, but we'll have to skip the
smal | tal k.

Ms. Keller enters the living room while Hans takes off his
backpack

MRS. KELLER
We understand that, don't worry. Is
t here anything you need?

HANS
(poi nting at Dani ka)
Ten m nutes of her attention. Then
we nmove out, OK?

The girl nods al nost inperceptibly.
| NT. LOBBY, EAST BERLIN HOUSE - NI GHT - A FEW M NUTES LATER

Hans, Dani ka and Ms. Keller are standing in front of the
entrance door.

MRS. KELLER
Be careful, honey.

DANI KA
Don't worry.

The woman gives her a big hug.

MRS. KELLER
(to Hans)
Take care of her.

Hans nods.

HANS
We gotta go now.

Ms. Keller opens the door. Hans | eans over, |ooks to the
right, then to the left. He beckons Danika to follow him
they go out on the street. Ms. Keller quickly closes the
door behind them
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EXT. STREET, EAST BERLIN - N GHT

Hans and Dani ka nove fast down the sidewal k, conpletely
undetected. After a few yards, the young man catches sight
of FLASHI NG LI GATS approaching. He signals her to stop. He
t akes her by the hand and steps into the BREEZEWAY of a
buil ding not too far. The young coupl e hide behind one big
Pl LLAR.

The car passes them at decent speed, Hans watches as it
di sappears. He pulls out a sewer map and a small flashlight,
giving the latter to Danika.

HANS

(quietly)
Hol d the |ight, please.

The girl does it. Hans studies the map for a few seconds,
then puts it back. Danika switches off the flashlight as he
gives it back to his guide.

HANS

(quietly)
Let's go.

Hans and Dani ka resune wal ki ng down the sidewal k. They reach
an intersection; the young man turns right, followed by the
girl. After about thirty yards, Hans stops before a | arge
MANHCLE in the mddle of the street. He takes a CROMBAR out
of his backpack, which he uses to raise up the cover
shifting it enough to get in. He signals Danika to go down.

I NT. SEWER, EAST BERLIN - N GHT

The tunnel is a little narrow, a river of mal odorous sewage
flows through it.

Dani ka reaches the bottom of the | adder and pi nches her nose
ri ght away. Hans puts the manhol e cover back on its place
with some difficulty, CLANK and gets on the floor, right
next to Dani ka. He hands her the flashlight, the girl turns
it on.

HANS
(pulling out the sewer
map)
You' re doi ng good. Here cones the
stinky part.

The young man studies the map for a few seconds.

DANI KA
-1 think | can make it.

HANS
(refolding the sewer nmap)
Watch your step
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Hans pulls out a second flashlight fromhis backpack and
resunes wal ki ng. Dani ka follows himat close range.

EXT. STREET, WEST BERLIN - N GHT

A bl ack BMW parks on one side of the road. A MAN (45),
shaved grey hair and three-day stubble, energes fromthe
passenger side. He takes a | ook around, then lowers his head
to talk with the driver, HORST (40), a well-built man with
bl ack, slicked back hair.

VAN
Here is fine.

The man starts to rai se his head.

HORST
Vogt .

VOGT stops, getting down again on eye |evel.

HORST ( CONTI NUED)
You woul dn't have a cigarette,
woul d you?

Vogt pulls out a pack of cigarettes. He |ooks at it for a
nmonment ; takes one and throws the pack to the driver.

VOGT
Keep it.

Hor st chuckl es as Vogt raises up.

HORST (O S.)
Thanks.

VOGT
(lights up his cigarette)
You' re wel cone.

HORST (O S.)
Do you have a lighter, by any
chance?

Vogt sighs and reaches out with his right arminside the
cabin, w thout | ooking.

VOGT
(wmth sarcasm
Anyt hi ng el se?

HORST
(sm rking)
You just can't quit, huh?

VOGT
(exhal i ng snoke)
Yep.
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260° PAN-SHOT: the OTHER SI DE of the STREET. Parked al ong
the sidewal k there is a grey CAR

I NT. CAR - N GHT

Dieter is in the driver seat, plunged into darkness. His
eyes are focused on the bl ack BMWN

D ETER POV

Vogt is snmoking in total relax with his el bows on the car
t op.

I NT. SEWER, EAST BERLIN - N GHT

Hans and Dani ka are wal ki ng down the sewer tunnel. The girl
hears a noise on her right. She points the flashlight in
that direction wi thout stopping to wal k. The Iight beam
illumnates two big RATS busy chewi ng a piece of |eather.

DANI KA
I's there sonething those things
cannot eat?

HANS
(looking at themfor a
second)
Rat s? No, they eat just about

anyt hi ng.
Dani ka, a bit disgusted, shifts the beam away.

DANI KA
They are repellent.

HANS
True. But they al so have sone
curious characteristics.

DANI KA
(skeptic)
Li ke?

HANS
According to sone scientific
studi es, they devel oped a cognitive
t hi nking nmethod closely simlar to
ours.

DANI KA
Expl ai n yoursel f.

HANS
Apparently they're netacognitive.
In other words, they'd be able to
anal yse the consequences of their
own acti ons.

Dani ka's eyebrows go up; she's surprised.
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DANI KA
(unconvi nced)
If they can really think very
simlarly to us, why would they eat
gar bage?

HANS
Well, the way | see it, thinking
i ke a human being is not
necessarily positive.
(turns to her)
It's quite the contrary.

The girl half smles. The coupl e keeps wal king in silence
for a few nonents.

Hans suddenly stops. He puts the backpack close to his chest
and starts searching it. Dani ka catches up with him

DANI KA
What's goi ng on?

HANS
W' re under the Wall.

DANI KA
How do you know?

HANS
(poi nting ahead)
Because there's a grate.

Dani ka points the flashlight in front of her: the artificial
[ight illumnates a big iron GRATE

Hans pulls out a portable BLOMORCH and a pair of WELDI NG
GOGCGLES from his backpack

HANS
Wait here, please. And don't watch
the Iight.

Dani ka turns back. Hans wal ks up to the grate. He puts the
flashlight on the ground, then wears the goggles and fires
up the bl ow orch

FULL SHOT: HANS standing in front of the grate with his back
turned. The LIGHT of the blowtorch illum nates the sewer
tunnel . SPARKS begin to fly around the young man's fi gure.

EXT. STREET, WEST BERLIN - N GHT - LATER

A few CARS are circling in both directions. A MANHOLE COVER
on the side of the road is lifted up and noved on the
asphalt, CLANK.

Hans enmerges fromthe sewer and hel ps Dani ka doing the sane
thing. After closing the manhol e, the couple goes down a
back road a few feet away fromtheir position.
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AERI AL SHOT: the BACK ROAD. Hans and Dani ka wal k down t he
sidewal k. A row of buildings defines the other side of the
street they just left. Beyond the buildings there's another
stretch of road which runs parallel to the WALL.

EXT. PARKI NG LOT, WEST BERLIN - NI GHT

Hans and Dani ka enter an open parking |lot where there are
about 30 VEHI CLES put on 3 rows. Hans heads for the first
row fromthe left; he pulls out a set of KEYS and enters in
a dark blue GOLF. Dani ka gets into the passenger side. The
engine is started and the car exits the parking |ot.

EXT. BOULEVARD, WEST BERLIN - H GH SHOT - N GHT - LATER

"Not in Love" by Platinum Blonde is being played on the
radio as the CGolf drives through noderate traffic. The
HEADLI GHTS of the other cars, along with the lights of the
bars and the surroundi ng buil dings, draw the picture of an
happening city.

I NT. CAR - N GHT

Hans is very focused on driving, while Danika is curled up
on the passenger seat.

DANI KA
Do you know who's gonna pick me up?

The young man hesitates before answering.

HANS
They just told ne where they want
me to drop you.

A few nonents of silence pervade the car, nusic continues
playing in the background. The girl takes a nelancholy | ook
out the wi ndow at the PECPLE spending their Saturday night.

DANI KA
Do you like your job?

Hans | ooks at her for a second, then turns his attention
back to the road.

HANS
Soneti nes, yes.
(pauses)

But after tonight, nothing wll
ever be the sane.

DANI KA
Wy ?

HANS
You're way too curious.

DANI KA
You're way too nysterious.



96.

HANS
Touché.

DANI KA
|"ve been told that ny life would
change for the better... But |

don't believe it.

A few nonents of silence; Hans doesn't know what to say. He
activates the turn signal and takes a left.

EXT. STREET, WEST BERLIN - N GHT

The Golf drives forward into a parking space on the side of
t he road.

Hans gets out of the car; the street is enpty. He starts
wal ki ng down the sidewal k, heading for the intersection he
just passed. He stops at the top of the street and | ooks at
the traffic on the boul evard.

VOGT (0. S.)
Excuse ne.

The young man turns around. Vogt is standing right in front
of him

VOGT
| was | ooking for Danika.

Hans studies the man for a few seconds.

HANS
(wal ki ng past him
You found her.

Hans beckons Vogt to follow him the man begi ns wal ki ng
right next to him

HANS
How | ong you' ve been waiting?

VOGT
Just enough tinme to snoke a few
ci garettes.

Hans cones up to the passenger side door of his Golf and
opens it.

HANS
Now you can step out.

VOGT
Good eveni ng.

DANI KA
(a bit intimdated)
H hi .
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Dani ka gets out of the car. Horst is now standi ng behind
Vogt .

VOGT
Don't worry, | know it |ooks |ike
we're the bad guys... But that's
not the case. My associate will get
you into the car.

Vogt urges Danika to follow his collague. The girl
hesitantly starts for the black BMWN

Hans wat ches her go away, escorted by Horst. He then shifts
his gaze to Vogt.

VOGT
Regar di ng your fee..

Dani ka turns around for a second. Hans turns away from his
interlocutor and neets her eye; a wordl ess goodbye.

Vogt inserts a SYRINGE into Hans' neck in one fast nove.

VOGT ( CONTI NUED)
Al'l has been reschedul ed.

Dani ka wi t nesses the scene. She's about to scream but she
can't because Horst has al ready sedated her.

DANI KA POV: HANS col | apses to the ground. The vision becones
BLURRED, then everything goes bl ack.

I NT. DIETER S CAR - N GHT

Dieter is sitting notionless in the driver's seat, hands on
t he wheel. He w tnessed the whol e scene.

Dl ETER POV

Horst carefully |lays Dani ka down on the backseat of the BMN
t hen hel ps Vogt putting Hans in the trunk. The two nmen get
back on the vehicle. The car |eaves the parking space and
noves past his position.

H GH SHOT: Dieter's CARis turned on and makes a u-turn.
EXT. ONE-VWAY STREET, WEST BERLIN - N GHT - LATER

The bl ack BMWN stops short before an ELECTRI C GATE whi ch
begins to open. The car gets inside, the gate closes a few
seconds later. The gate is the only entrance along the wall,
which is flanked by a sidewal k. On the other side of the
street there is a tree line, behind which stands a
pedestri an wal kaway which flanks the back wall of a |arge
bui | di ng.
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EXT. GARDEN, WEST BERLIN - N GHT

The BMW continues down a gravel driveway which runs through
a large GARDEN with small scattered groups of ancient trees.
The car reaches a parking |ot placed near a snall

wi ndow ess WAREHOUSE

LONG SHOT: Beyond the small building, a wide GOLF FI ELD
extends up to a larger structure; it's the GOLF CLUB seen
bef ore.

The car stops, the two nen get out. Vogt opens the door of
the small structure. Horst pulls out the previously received
pack of cigarettes and |lights up one.

VOGT
(getting back to the car)
Commence with her

The two gorillas bring Danika, still unconscious, out of the
car and inside the structure.

Dl ETER

I s watching them from behind a TREE about fifty feet away
fromthe parking |ot.

Dl ETER POV

The two nen conme out of the warehouse, approaching the car
once again. They pull Hans out of the trunk and transport
hi minside, too. The door is closed.

| NT. SMALL WAREHOUSE - NI GHT

The interior is lit up by neon lights. There are gardening
tool s - SHEARS, SCYTHES, SAWS, RAKES, etc. - hanging on the
wal l's, and two parallel iron shelves displayed in the center
of the room

The bodi es of Hans and Dani ka are lying on the floor, in
front of the entrance. Vogt gets near a wooden Pl ECE OF
FURNI TURE pl aced on the rear wall. He studies it for a few
seconds. Horst is right behind him

HORST
(wat chi ng him confused)
What are you doi ng?

Vogt grabs the left side of the furniture with both hands,
pulling it toward hinself. The shelf opens, CLACK, just |ike
the door of a closet, revealing a STAIR WELL | eadi ng deep
underground. The tunnel in front of themis |it by sonme WALL
TORCHES.

VOGT
Just ny job.
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HORST
(dunbf ounded)
Ah. ..

VOGT
You nust never speak to anyone
about what you have seen, or going

to see.
(pauses)
Got it?
HORST
Got it.
VOGT

Good, because these people have no
sense of humour. Now drop ny
cigarette and help ne out. W gotta
t ake t hem down.

Vogt picks Dani ka up and enters the tunnel. Horst stubs out
the Cl GARETTE in front of the PASSAGGE

HORST
You want ne to close it?
VOGT (O S.)
No, I'll doit. We bring them down

first.

The man | oads Hans on his back with sone difficulty, then
begi ns his descent.

I NT. TEMPLE - NI GHT - LATER

Hans opens his eyes. He notices he's been tied up to a stone
COUNTER vertically erected in the central Al SLE of a big
TEMPLE. Now he's wearing a white knee length TUNI C

The place is lit by a few torches di splayed on two | arge
Pl LLARS.

A few yards in front of himthere's a narrow STAI RCASE

| eading to a raised ALTAR Dani ka, still unconscious, is
lying onit, inmmobilized with ropes. She's wearing a white
tunic, too.

An enormous STATUE of Zeus soars beyond the altar.

ALCER (O S.)
Good evening, M. Remher.

Hans instantly recogni zes the voice. Al ger pops out on his
right side. He's wearing a long black TUNIC and has his face
covered in black spray paint going fromunder his eyes to
the top of his eyebrows, except for the nose, creating sone
sort of black mask, blurred on the edges.
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HELMJT (O S.)
Happy to see you.

Hans turns to his left; Helnmut stands beside him He's
wearing the exact sane outfit of his ol der brother.

HANS
(alittle woozy)
WWhat am | doi ng here?

ALGER
Sheer necessity.

HELMUT
Let's just say that your presence
represents a key feature in the
ritual we're about to celebrate..
you're going to be the star of it.

HANS
VWhat are you tal ki ng about? Wy the
girl has been tied up, too?

ALCER
There's no point in asking
guesti ons.

HANS

(sarcastic)
You want me to stay put and quietly
satisfy your "needs"?

ALCGER
You're starting to understand.

HELMUT
| f we reveal ed why you're here
toni ght, there would be no chance
for you to survive. Do you renenber
when we were tal king about privacy?

HANS
Yeah, but to the best of
recol | ection, nobody told nme there
woul d be a costune party.

ALGER
(grabbing his face)
Pay attention to what you say...
m ght be of f ended.

HANS
(not intim dated)
| quit being sensitive a long tine
ago. It could be liberating.

Hel mut gently puts his hand over his brother's shoul der, who
rel eases Hans.
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HELMJT
Sarcasm won't save you.

Al ger wal ks away.
SOUNDTRACK: "Bl ack Cel ebrati on" by Depeche Mbde.

HELMUT ( CONTI NUED)
Don't struggle. Just open your
m nd.

Hans | ooks at Hel nut, confused.

ALGER
(to Hel mut)
It's time to begin.

HELMUT
You can't fight what you don't
under st and.

HANS
Way did you bring us here?

Hel mut turns around and wal ks away.

HANS
(raising his voice)
Hel mut! What's gonna happen to the
girl?

Hel mut stops and shifts his gaze to Hans.
HELMUT
You do what | say, she's gonna be
fine.

Hel mut joins his brother at the foot of the staircase.

ALCGER
You were al ways a weaver of words.
HELMUT
Way deprive himof hope?
ALCGER
(sm rking)
It wasn't a criticism
(pauses)
You ready?
HELMUT

Total ly.

AMERI CAN SHOT: ALGER and HELMUT start wal king up the stairs
in perfect synch. They are focused. Ruthless. Soulless.

The two nen reach the top of the staircase. They go behind
the altar on which |lies Danika. They slowWy reach out their
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arnms directly in front of them palns facing down, closing
t heir eyes.

CLOSE SHOT: HANS. Hi s eyelids grow heavy.
| NT. SMALL WAREHOUSE - NI GHT

Dieter is nmeticulously inspecting one of the walls. He noves
to the wooden furniture seen before, but there's nothing to
find. The man | ooks down, shaking his head, disgruntled. Al
of a sudden, his face lights up. He kneels down before the
furniture, reaching out with his right hand to take
sonet hi ng.

CLOSE SHOT: a cigarette BUTT.

Di eter | ooks up and subtly nods tw ce.
EXT. ALTERNATE DI MENSI ON

CLOSE SHOT: HANS. Hi s eyes suddenly open.

There is nothing around him no floor, no ceiling, no walls.
There's just DARKNESS and ABSOLUTE SILENCE. Hans realizes
that he's not bound anynore. After sone hesitation, he
slowy starts to wal k. After a few steps in the darkness,
the young man finds hinmself surrounded by a SWARM of BLACK
BUTTERFLI ES. There are THOUSANDS of them they are flying
around him continuously w thout any harm Their shapes can
be disitinguished only because they contrast with his tunic.
Hans keeps noving. After a few steps, he sees two WH TE
SPOTS in the far distance, the only trace of col or am dst

t hat black swarm He heads for them

I NT. CAVE - N GHT

The ENTRANCE of the tenple is illum nated by two big
pedestal torches placed at the top of a staircase.

Horst is pacing back and forth in front of the tenple door,
snoki ng his unpteenth cigarette. Vogt is sitting on the
st eps.

HORST
What do you think they're doing
now?

VOGT

| don't know... and | don't care.

HORST
(muttering to hinself)
An orgy, perhaps...

Vogt shakes his head, dejected.
HORST

W' re gonna be struck here al
ni ght .
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VOGT
(w t hout | ooki ng)
Coul d be.
HORST

| can think of the stakeouts | did
when | was in the Police.

VOGT
| i magi ne.

Horst sits down besi de Vogt.

HORST
Aren't you tired of waiting?

Vogt sighs; his patience has conme to an end.

VOGT
(looking himin the eye)
No.
(gets on his feet)
' m gonna take a piss.

HORST
XK

Vogt di sappears in the darkness.

Horst gets back in front of the entrance. He resunes wal ki ng
back and forth, this tinme giving sideways gl ances on the
doors. After a few seconds he stops and | ooks around; his
curiosity is too strong to resist. He drops the cigarette
and opens the door.

I NT. TEMPLE - NI GHT

The man cl oses the door with extrene caution, then turns
around; he stands astoni shed by the beauty of the interior.

HORST POV: the three aisles are separated by two rows of

Pl LLARS decorated with 1 ONI C CAPI TALS. Several yards ahead,
the LI GAT of sone torches illumnates the final part of the
central aisle.

The man rolls to the right aisle, skulking frompillar to
pillar. As he wal ks down the aisle, he notices |arge statues
of GREEK GODS on the walls of the tenple.

Upon reaching the lit area, the man | eans over from behind
one pillar and sees Hans tied to the stone counter. The
young man's eyes are closed, but he's not sleeping; he seens
to be in a state of trance.

The man, confused, |ooks up to the altar; his jaw drops.
A HAND cones out right behind him covering his nouth, while

anot her one, holding a knife, slits his throat in one quick
noti on. Horst watches his own BLOOD | anding on the fl oor
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with eyes wi de open.
Vogt drags his partner behind the pillar, putting himi

n
seated position. Streans of bl ood keeps spilling fromthe
t hr oat wound

a

VOGT
| di ot.

Vogt gets blown to the back of his head and falls to the
ground, THUD, unconsci ous.

AVERI CAN SHOT: on DI ETER, standing with a GUN in his hand.
EXT. ALTERNATE DI MENSI ON

Hans is approaching the white spots, which turns out to be
two WHI TE SMOKE VORTEXES. He gets to about four feet away

and stops, noticing that there is one HUMAN Fl GURE i nsi de

each of the two vortexes, covered with fog.

CLOSE UP: HELMJUT and ALGER, standing still with their EYES
closed. Al of a sudden, they open in perfect synch.

Hans takes a step back, w ncing. The butterflies disappear.
The Sitakos, surrounded by snoke, start noving towards him
fl oating.

Hans turns around and starts to run. The Sitakos chase after
him managing to reach himin no tine. They grab his arns,
stopping his escape. Alger is holding Hans tight on his
right arm Helnut is doing the same with the left one. The
young man, distressed, can't seemto break free.

The Sitakos lift himup, then make a U-turn. Presently, Hans
is being transported in the darkness at an increasing speed.
He tries to wggle free, but in vain. Starting fromthe
face, his body begi ns changing color, fading to GREY.

HANS POV

A small white DOT, brighter than the previous ones, shines
in the far distance. It | ooks |like a star, grow ng bigger as
the two priests head straight for it. As they nove cl oser,
the star reveals itself as an halo of |light containing a
HUVAN FIGURE. It's a blonde girl in a white tunic: Danika.

Hans' skin is now charcoal grey. The closer they get to
Dani ka, the nore his skin turns dark. Presently, Hans is
just a few neters away from crashing on her. The young nan
gapes his nouth open in a desperate, but | NAUD BLE, SCREAM

| NT. TEMPLE - NI GHT

CLOSE UP: on HELMUT. His eyes open with a little stutter,
| ooki ng down.

Hel rut leans on the altar. Wthin a few seconds he sees
Dani ka still lying on it, while his borther Alger is on the
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with a BULLET HOLE in his forehead. A

floor, on his left,
s formng around his head.

POOL of BLOOD i

Hel mut | ooks up; Dieter, standing right in front of him is
raising his gun toward his face.

Dl ETER
Bernard says hi.

Hel mut, astounded and devastated at the sane tine, junps out
at himw th one quick novenent.

The two nen fall out of the raised altar, taking a 30 feet
swan di ve.

Dieter |lands on Hel mut's body, the bones of the priest
break, CRACK

Di eter | oses consciousness for a few seconds, then opens his
eyes again. He raises hinself fromHel nut and starts wal ki ng
away, linping a bit.
HELMJUT (Q. S.)
(moani nQg)
You. . .

Dieter stops, wal ks back to Helmut. He's surprised he's
il

sti alive.
DI ETER
(col dly)
Now | want to see you die.
HELMUT
You just killed her... she's as

good as dead.

DI ETER
(wearing a frown)
What are you tal ki ng about ?

HELMUT
My ni ece-
(coughs bl ood)
This rite would' ve saved her... The
brain tunor is gonna kill her in
| ess than two nonths... Thanks to
you.
DI ETER
(col dly)
| don't believe in nmagic.
HELMUT
| wonder if you'll be able to live
with that...
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DI ETER
(kneel s beside him
What nmakes you think | give a shit
about your niece?

Hel nut stares at himw th a creepy, blood-stained smle. He
stops breathing after a few seconds, his eyes unblinking.

D eter goes to Hans. The young man has regai ned
consci ousness, but he's bl eeding out his nose and ears,
while his skin is alnpbst as white as the tunic he's wearing.

Dieter pulls out his knife.

HANS
(whi speri ng)
-1 think you're a bit late.

DI ETER
(cutting the ropes)
To save you?

He makes himseat in front of the stone he was tied up to,
crouchi ng down before him

HANS
No... to kill ne.

Dieter half smles.

HANS ( CONTI NUED)
D d you change your m nd?

DI ETER
VWhat did they do to you?

HANS
| can't explain... It was |ike
going into space... but the stars
had vani shed, swal |l owed up by
darkness. | can only renenber a
swarm of butterflies... they were

bl ack.

D eter | ooks confused. He shifts his gaze to the altar, then
back to Hans.

Dl ETER
"1l help you up

HANS
No. The girl.
(coughs)
Hel p her first.

Di eter nods. He gets up and starts wal king toward the
stairs. After taking a few steps, he stops, turning to Hans.



107.

DI ETER
(bitter)
Me, in one sense, you, on the
other... | don't think we were nmade
for this world.
HANS
But maybe we finally found common

gr ound.
The two nen exchange a synpathetic | ook.

Dieter clinbs up the stairs, reaching the altar once again.
Danika is still lying there in her white clothing, |ooking
i ke a nynph. The man gently takes her in his arns and
begi ns his descent. He gets back to Hans, but the young
man' s eyes are closed. The man | ays Dani ka on the floor,

t hen crouches down next to Hans once nore. He tries to wake
hi m up, but he's not responding. He takes his arm feels the
pul se; there isn't any.

The expression on Dieter's face darkens. He | owers his gaze,
runni ng his hand through his hair. He gets on his feet.

FULL SHOT: on Hans' lifeless BODY, sitting at the foot of
the big stone.

LONG SHOT: Dieter, back turned, wal king down the central
aisle with Danika in his arns.

I NT. CT SCANNI NG ROOM HOSPI TAL - WEST BERLIN - N GHT -
LATER

Dani ka is lying awake in the patient bed of a CT nmachine
which is performng a full body scan.

| NT. HOSPI TAL HALLWAY - A FEW MOMENTS LATER

DOCTORS and NURSES are going up and down the hallway.
Dieter, arns crossed, is sitting on a chair along the
corridor. Beside him there are three waiting VISITORS

A DOCTOR (40) cones out of an office.
DOCTOR

(addressing him
M. Schroeder?

DI ETER
(getting on his feet)
Yes.
DOCTOR
Come in.

Dieter enters the office.
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I NT. DOCTOR S OFFI CE - N GHT

The doctor points to the chair, Dieter sits down in front of
t he desk.

DOCTOR
(sitting behind his desk)
Tell me, what's your connection
wi t h Dani ka?

Dl ETER
As | told to your collagues at the
E.R, | found her unconscious on a

street corner. Since she won't cone
to, not know ng what really
happened to her, | decided to bring
her here.

DOCTOR
| see. Well, tox screens show a
massi ve dose of Triazolam a
sedative hypnotic drug. But there's
no sign of other drugs in her
system as it was originally

suspected. | decided to subject her
to a full body scan to rule out
internal injuries... but I"'mafraid
| don't have good news.

DI ETER
"' mlistening.

DOCTOR
The scan reveal ed a malignant brain
tunor... the size of a tennis ball.

Dieter loses his breath for a few seconds. The news knocked
hi m down.

DI ETER
| s there sonething you can do?

DOCTOR
(shaki ng his head)
The cancer has advanced to the
point that it's no |onger possible
to operate.

DI ETER
You're telling nme she cannot be
saved... at all?

DOCTOR

She' s term nal

DI ETER
How | ong does she have to live?
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DOCTOR
That's hard to say, maybe-

DI ETER
(interrupts him
A coupl e of nonths?

DOCTOR
Probably, but we need to carry out
sone deeper anal ysi s-

Dl ETER
(raising up)
Thank you.

Di eter now has a blank | ook on his face. He goes for the
door .

DOCTOR
(surprised)
\Were you' re goi ng?

Di eter stops and turns around.

Dl ETER
|'d like to see her, if that's
possi bl e.

| NT. HOSPI TAL ROOM - NI GHT - A FEW MOMENTS LATER

Dieter is standing next to Dani ka's bed; she is sl eeping.
The doctor is on the other side of the bed.

DOCTOR
When we woke her up, | asked her
what she renmenbered about tonight.
She nentioned a "Hans" and sone
dark place, but she was unable to

go into detail. She was conpletely
di sori ent ed.
(pauses)

| don't know what happened to her,
but she seens to have suffered a
bi g shock.

Dieter is |ooking at her, silent. The doctor feels he's
i ntruding on them

DOCTOR ( CONTI NUED)
"1l | eave you alone with her.

DI ETER
(1 ooks up at him
Goodbye.
SOUNDTRACK: "Bl asphenmous Runours" by Depeche Mde.

CLOSE UP: DI ETER now has a guilty |look on his face.
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EXT. EMERGENCY ROOM ENTRANCE - WEST BERLI N - DAWN

SOUNDTRACK: "Bl asphenmous Runours" by Depeche Mde keeps
pl aying in the background.

D eter cones out of the automatic doors. He | eans agai nst
the wall next to the entrance; his face goes bl ank again.

Dieter's attention is drawn by the wail of an incom ng
AMBULANCE. The vehicle stops in front of the E.R entrance,
t he back doors open up. Two mal e NURSES take out a stretcher
on which lies a YOUNG MAN (20-30) with an oxygen mask.

Di eter recogni zes HANS on the stretcher

NURSE #1 (Q S.)
Hurry up! He's overdosi ng!

D eter squeezes his eyes, |ooks again; he's not him The
nurses roll the stretcher inside the Emergency Room

Di eter casts his gaze ahead. The sun is about to rise, the
hori zon turns orange. He pulls out a cigarette, lights it
up. The first rays of the sun shine down on his face.

DI SSOLVE TO BLACK
SUPERI MPOSE

1 WEEK LATER
| NT. NI GHTCLUB " CORELLES" - WEST BERLIN - N GHT
Background nusic: "Dazzle" by Siouxsie and the Banshees.
The place is packed with CUSTOMERS aged between 20 and 35.

Dieter is sitting on a bar stool while having a drink face
to the dancefloor. He doesn't seemlike he's having too nuch
fun. He finishes his drink and gets up. He crosses the
dancefl oor, getting unwittingly shoved by the diverse
humani ty fl oundering around him but he doesn't care.

He suddenly stops. A few neters on his right he sees BERNARD
and DANI KA danci ng together. They | ook happy; they wave
their hands to him signaling to conme over. Dieter is blown
away. He starts noving towards themas they turn their backs
on him Dieter is about one nmeter away fromthem when they
turn around again; they are two perfect STRANGERS. Dieter
stops, winkling his forehead.

FREDERIC (Q. S.)
Hey, Dieter!

Di eter turns around.
DI ETER

(recogni zing him
Hey.
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D eter resunes noving through the dancing crowd. The young
man follows him

FREDERI C
Wai t!

The young man's demand gets |lost in the confusion of the
club. D eter gets out of the dancefloor, heading for the
exit.

FREDERI C
Dieter! Wit a m nute!

Dieter turns around again. Frederic breaks through the
danci ng custoners, joining him

FREDERI C
(concer ned)
| need to talk to you

DI ETER
About what ?

FREDERI C
Business... It's very inportant.

Di eter nods inperceptibly.

DI ETER
(pointing to the raised
floor)
Let's sit down.

| NT. RAISED FLOOR, NI GHTCLUB - MOVENTS LATER
Background nusic: "Revenge" by Mnistry.

Dieter and Frederic are sitting on a little sofa which has
its backrest attached to the wall. There's one drink on the
smal | table right in front of them

FREDERI C
| stopped by the bar many tines,
but no one knew where you were. ..
|"ve been trying to reach you for

ten days!
DI ETER
| had sonething really inportant to
do.
FREDERI C
Shit, | hope you settled it,

because we've fallen behind.

DI ETER
Yeah, | know.



112.

FREDERI C
|s Bernard here with you?
DI ETER
(col dly)
He' s dead.
FREDERI C
(shocked)
What ? How?

A few nmonents of silence.

DI ETER
Because of ne.
FREDERI C
Shit... I"'msorry. | didn't know
t hat .
(pauses)

| never heard fromyou, we had
busi ness to-

Dl ETER
(interrupts him
" m out .

FREDERI C
What do you nmean?

Dl ETER
I"'mtelling you that it's all in
your hands, now.

FREDERI C
"' m honored... But that's not gonna
happen.
(pause)
Does this has anything to do with
Bernard's deat h?

DI ETER
Partly... But not solely.

FREDERI C
What are you gonna do?

DI ETER
I think I'm gonna head out.

FREDERI C

(sipping his drink)
It could be risky.

(caressing his upper |eg)
We could stay in touch, if you
want .

(gets closer to hinm
|"ve never forgotten the days we
spent together.
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DI ETER
(1 ooki ng down)
You shouldn't tell me this.

Frederic puts down his drink

FREDERI C
(at a |l oss)
Wy ?

Using his left hand, D eter grabs Frederic's right wi st,
raising it up to the table level. There's a SYRINGE in the
young man's hand.

Dl ETER
(looking himin the eye)
Anmi cus certus in re incerta
cernitur. (l.e.: "True friends
reveal thenselves when fate is
uncertain".)

Dieter twists Frederic's wist, who grinds his teeth in
pain. The syringe drops on the table, but D eter doesn't |et
hi m go.

DI ETER ( CONTI NUA)

(whi speri ng)
Don't scream or |I'Il break it.
(pauses)
So, what you got in there?
FREDERI C
(suffering)
Henl ock.
DI ETER
Li ke Socrates... An honourabl e
deat h.
FREDERI C

(suffering)
You di spl eased quite a few peopl e,
what did you expect?

DI ETER
Alittle patience.

FREDERI C
(suffering)
| can tell you who wants you dead.

Dl ETER
(col dly)
| don't care.

In the blink of an eye, Dieter takes the syringe with his
right hand and casually sticks it in Frederic's thigh,
injecting the venom The young man can only wat ch.
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DI ETER ( CONTI NUED)

| gave you half a dose, for old's
ti me sake. Who knows, maybe you'l
survi ve.

(putting the syringe in

hi s jacket pocket)
In any case, we're never going to
see each ot her again.

FREDERI C

(angrily)
They are gonna find you, bastard!

Dieter lets himgo as he gets up.

DI ETER
That's fine with me.

The man wal ks away fromthe table at a good pace.

Frederic tries to get on his feet, but he can't. His face
has turned white, he's got nausea. Starts puking on the
table. The dry heaves are so violent he falls to the ground.

Some CUSTOMERS sitting at the near tables raise up to see
what's goi ng on.

CUSTOMER #1

(yel l'ing)
Hey, look at it!

CUSTOMVER #2
(yelling, anused by the
scene)
He' s not gonna stop!

Two YOUNG MEN (20-30) conme up to the table. They | ean over
Frederic; presently, he's convul sing.

YOUNG MAN #1
Shit, he's not gonna nake it!

YOUNG MAN #2
Hold himdown, I'Il call an
anbul ance!

The second young man rushes to the stairs, running through
t he tabl es.

EXT. STREET, WEST BERLI N SUBURBS - N GHT - LATER

LONG SHOT: A series of TOAMHOUSES. The only LI GAT SOURCE
cones fromthe second fl oor wi ndow of Dieter's house.

| NT. BEDROOM DI ETER S HOUSE - N GHT
The Iight comng fromthe bathroomillum nates Dieter, who's

busy zi pping up a big SU TCASE pl aced on the doubl e-bed;
there are other two on the floor, ready to be taken away.
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| NT. BATHROOM - NI GHT

Dieter goes to the sink and turns on the tap. He wets his
face very slowy, then turns his head towards the shower. He
pulls out the syringe fromhis pocket and puts it on the

si nk top.

AMERI CAN SHOT: DI ETER. He's staring down at his own
reflection in the mrror, |eaning his hands on the sink.

Shifts his gaze down and to the right, on the syringe. Picks
it up.

CLOSE SHOT: DI ETER. Staring down again at his own face,
still wet. Narrows his eyes.

SOUNDTRACK: "Total Recall"™ by The Sound.
DI SSOLVE TO BLACK
END CREDI TS



